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1:30 pm 4:00 pm 6:30 pm 9:30 pm
Brotherhood Enough They Carry Tomorrow
dygai LY Death 69acé
Ugloay ol
ool

Francesco Montagner Daizy Gedeon
Czech Republic, Italy Lebanon
97 min 94 min

PG +12

12:30pm  3:30 pm

The King of Wild Roots

Laughter ap joaa

Clanlicllo

Mario Martone Haini Kis

Italy, Spain Hungary

132 min 98 min

A PG A G

3:30 pm
Short Film

Competition 4
oMoV ddjluo

€ ondll
60 min
A Q +16

7:00 pm
Thieves In KG2
VAo doln

Sandra Nashaat
Egypt | 100 min

12:30 v 3:00 pm

Helena Girén,
Samuel M. Delgado
Spain, Colombia

75 min

A G

7:30 pm

From Cairo
8Ll Uo

Hala Galal

Egypt
65 min

6:00 pm

Dhafer L'Abidine
Tunisia
96 min

10:00 pm

Murder Party

Nicolas Pleskof
France
90 min

+16

9:00 pm

The River
il

Ghassan Salhab
Lebanon, France, Germany
100 min

+18

8:30 pm

The Odd-Job Small Body

Men JLiA 2
wsliagll Yoy
ayy=ll
Neus Ballos Laura Samani
Spain lialy, France, Slovenia
85 min 89 min

Q G A +16

11:30 am 1:30pm  4:00 pm

The Hole in the
Fence
QL oub LGl

Joaquin del Paso
Mexico, Poland
100 min

A Q G

King Richard
ajliriyy elioll

Reinaldo Marcus Green
USA
144 min

A +18

6:30pm  8:30 pm

Short Film A tale of Memory Box Diary of Amparo

Competition love and Ulo iloa Gabrielle 9)lol

5 desire Street

SVl ddjlo @16 Ugino &b Wlrogy

08l NTHTEY

65 min Leyla Bouzid Joana Rashid Simén Mesa Soto
France, Tunisia, Hadjithomas, Masharawi Colombia, Sweden
Algeria Khalil Joreige  Palestine 95 min
103 min Lebanon, France 62 min

102 min
A G A Q BO Q <6 Qa G A Q +6

12:30pm 3:30 pm

6:30 pm

C'mon C'mon
Mike Mills

USA
108 min

6:30 pm

9:00 pm

Drive My Car
VIl $agd
Rydisuke Hamaguchi

Japan

179 min

A +18

9:30 pm

The Stranger Peace by

The Conscience

Vengeance Is

sl Chocolate Hosall Mine, All Others
G Uee oLl Pay Cash
aiVgAquill UgallJ oldiivi
1a8j Jg=62y
Ameer Fakher Eldin Jonathan Keijser Aleksey Kozlov Edwin
Syria, Palestine, Germany ~ Canada Russia ndonesia, Singapore,
112 min 96 min 91 min Germany
114 min
G G A +18 A BO
M Opening Film B Out of Compefitio
M Infernational Competition M Special Screening B Midnight Screenings
M International Panorama M Crifics' W Compefition
BO BADGES PG PARENTAL G GENERAL Q@ (Q&A) A  majio Gala
ONLY GUIDANCE Apyel) Screenings

48la1 3ylh9
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International Film Festival -
6-15 October 2021

L

Karlovy Vary
International Film Festival
Crystal Globe Competition

SCRENWRITERS
SHAWKAT AMIN KORKI
MOHAMMED REZA GOHARI
COPRODUCER

FUAD JALAL

LINE PRODUCER

LEA DRESCHER

DIRECTOR OF PHOTOGRAPHY
ADIB SOBHANI
EDITOR

EBRAHIM SAEEDI
ORIGINAL MUSIC

MEHMUD BERAZI

PRODUCTION DESIGNER

CAsST JALAL SAED PANAH
AVAN JAMAL SET MANAGER
VANIA SALAR BAKIR FARA]
HUSSEIN HASSAN SOUND RECORDIST
SHWAN ATTOOF SHAHRAM AHMADIAN
HOSHYAR Z. NERWAY| SOUND DESIGNER
NIGAR OSMAN GAGLAR YESILAY
KAWA KADIR MAKE-UP
ADIL ABDOLRAHMAN KARINA EVDOKIMOVA
HAMA RASHID HARAS COSTUME
'YANA TWANA KATHARINA NESTEROWA

(s, ~

DIRECTOR SHAWKAT AMIN KORKI PRODUCER MEHMET AKTAS
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The name of Amir El-Masry is
not new to the Cairo International
Film Festival. In the festival’s
42nd edition last year, the
Egyptian-British actor
starred in the film
‘Limbo’ (directed

an example of the
convergence  between
global and  Egyptian

cinemas, showing that there
are no universal rules when
it comes to rating films. “My
experience abroad is similar

by Ben to the one in Egypt, and every
Sharrock). E: L 1 . step | take in the cinema is a
The film LSE y— ] ~ learning and training experience
was critically N\ Siathe—c for me,” he continues.
acclaimed, e -‘I' For example, filming ‘Limbo’
receiving the ) enriched El-Masry because it
Golden Pyramid \ taught him about the refugee crisis on
Award for Best Film, [ a personal level. “This also provided
the Henry Barakat ! opportunities for me to work outside of
Award for Best Artistic ' Egypt, although the situation got more
Contribution and the challenging as a result,” he explains.
International  Federation How is working outside of Egypt different?
of Film Critics (FIPRESCI) “I no longer play the protagonist, and | work
Award. with well-known actors, so it is different.
This year EI-Masry returns to the Even at the level of script, the production, and

festival in a new role on the jury panel
of Best Arab Film Award.

In an interview for the CIFF’s Daily
Bulletin, El-Masry expressed his delight at
returning to the festival, which he views as one
of the most significant festivals in the world. He
pointed out that the CIFF has a very unique position
because it screens films contending for Academy
Awards and Golden Gilobes.

The actor, who just won the BAFTA Scotland for his
role in ‘Limbo’, reveals that being part of the Best Arab
Film Award jury gives him a great sense of responsibility.
He adds that he does not have a specific criterion and
that he simply watches films like any filmgoer.

“As a filmgoer, | search for anything that will inspire me
or make me think about the film several days after I've
watched it. It is not a prerequisite for the plot to attract
me. What is important is to assess whether the director
was successful in accomplishing his goals or not,” El-
Masry clarifies.

He also reveals that even if he and the other
jury members, Algerian director Sofia Djama and
Lebanese actress Razane Jammal, have different
viewpoints, at the end, they will grant the award to
an artistic work of merit.

Cairo-born and London-raised, the actor is

the selection of the team all vary. When a non-
famous actor is cast, the producers are taking
a big risk.”
El-Masry explains the changes in his personality
that occurred as a result of competing with artists
from other countries and asserts that there are
many people in the field who help and direct him. He
also learns from mistakes. “I blame myself for some
decisions | made,” he admits, “but I've also grown
thanks of them.”
“I've learned how to choose so | think | have gotten
better at picking my roles; the script may be amazing, but
I am not the right match for it, or someone else is more
suited for the character than | am.”
The actor expresses that his choices are not motivated
by awards. “I am not searching for roles that will bring me
awards; rather, | am looking for roles that make me feel like
something has changed inside of me.” The recognition is
just a bonus. “Awards open doors and expand relations with
international producers,” he concludes.
El-Masry’s future plans include a number of international projects.
These include two series, one a Netflix production and the other set
during WWII in which he plays a doctor who aids British forces. He
is also exploring his other talents in the development of an action-
comedy series with a friend in Los Angeles. From performing to
writing, audiences have much to look forward to from the star.
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What's it Like Being
a Woman Producer?

i By Maria K.

The panel optimistically titled ‘lt's a
Woman’s World!’ took place on 2 December
at the elegant Marriott Hotel in Zamalek
as part of the Cairo Industry Days events
at CIFF. Leading women producers from
across the Arab world were invited to
discuss with members of the international
professional community and media the
challenges female producers face in the
region.

The event joined Shahinaz Al Akkad
(Egypt), Dora Bouchoucha (Tunisia), Roua
Almadani (KSA), and Rula Nasser (Jordan).
The talk was moderated by Marco Orsini,
award-winning filmmaker and co-founder
of the International Emerging Film Talent
Association (IEFTA) of Monaco.

In a talk like this, one would expect
stories of obstacles and hardships, but from
the looks of it, the actual challenges are
insignificant compared to the possibilities
that are open to female professionals in the
production industry. “I almost feel sorry for
men aspiring to be producers,” joked Orsini.
“But don’t give up, guys, you can still make
it.” The participants expressed gratitude
for all the help and support they got from
husbands, fathers and colleagues in their
careers as well.

Al Akkad, founder of Lagoonie Film
Production, mentioned that in Egyptian
cinema, expressing female stories has never
been a problem. Shahinaz co-produced the
recent successful and controversial film
‘Feathers’ (2021), directed by Omar Al-
Zuhairi. This Egyptian-French-Dutch-Greek
production has won the Grand Prize at the
Cannes Film Festival’s Critics Week and
Best Arab Narrative Film award at El Gouna
Film Festival, among numerous other wins
and nominations.

Tunisian producer Bouchoucha founded
her first production company, Nomadis
Images, as early as 1995, after graduating
from Sorbonne. She recalls that when she
started, she was “still one of the rare female
producers” and was definitely “helped more
than men.” Today she is internationally
recognized for her work as well as a regular
presence at film festivals as a speaker
and jury member. The 2021 film ‘Souad’,

Bouchoucha’s recent co-production with
Sameh Awad, Mohamed Hefzy, Wim
Wenders, Ayten Amin, and Mark Lotfy
will be Egypt’s official submission to the
94th Academy Awards Best International
Feature Film. The drama directed by Ayten
Amin explores social problems through
a story of a girl who commits suicide in a
village in Lower Egypt.

Does gender really play a role in one’s
ability to create award-winning films?
Bouchoucha insists that it is about the
personality, not about belonging to either
sex. We are human before being men or
women. “It is not because we are women
that we would have a different formula
of doing things.” But still, “we have our
characters and our own ways of producing,”
she adds.

When asked about the process of picking
a project, all participants of the panel
discussion gave different recipes. Aimadani,
CEO and founder of Arabia Pictures Group
(KSA), has a sharp business rule: the
-60second pitch. “If the project hooks me
in 60 seconds, | will listen to the rest of it.”
Arabia Pictures Group is a dynamic full-
service company based in Saudi Arabi and
the UAE that finances, distributes, produces
& co-produces local and international
movies and TV series across the Middle
East and North Africa.

For the Jordanian-Canadian film producer
Rula Nasser, founder of Imaginarium Films,
it is a mix of things that affects her decision.
“If the project is not written well but there is

some passion in it that | can develop, | will
do it,” she says. Until now, following her gut
feeling has helped Nasser pick and produce
many local films that took part in over 30
cinema festivals around the world.

What does it take to be a good producer?
Do women have any special advantages or
drawbacks in the profession? From his side,
Orsini confessed that he “never worked with
a male producer, because it is the women
who really make things happen.”

Nasser pointed out that for either men
or women it is not easy to be producers
these days. “Success is about being
able to sustain, to grow a thick skin and
keep working,” she explained. Almadani
agreed with her and added that producing
is about “having a vision and being able
to communicate it, it is about being a
storyteller.” She observed that some people
are more creative, and others are better at
organising, but a producer has to be both.
She hopes the educational system will
provide training in both directions for future
producers.

Bouchouchi objected that production
is not something you can really teach; it
comes from experience. “A producer has
to be a leader, a dictator, to have a great
sense of organisation, take calculated
risks, be able to anticipate, bring people
together, be close to everyone, not just
to impose your power on everyone.” That
is a perfect producer. In the end, “we
filmmakers, women and men, have to be
mothers to our projects.”
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o Cry and Panic

fw By Mazen Fawzy

In the 43rd edition of the Cairo International
Film Festival (CIFF), a panel discussion that
was held on 1 December tackled the topic of
portrayal and representation of men in Egyptian
cinema. The panel was moderated by May Abdel
Asim, Editor-in-Chief of “What Women Want”
magazine.

Danish anthropologist, Dr Christian Groes
began by offering a definition of toxic and
fragile masculinity as well as their impact on
adolescents. “Toxic masculinity means showing
an aggressive attitude towards women and
society in general,” she explained, “a trait that
can be transmitted from one person to another,
creating an atmosphere of dominance and
exclusion.” Fragile masculinity, however, is a
certain kind of anxiety that men can feel if they do
not live up to the norms of masculinity. How can
these two types be improved in society? Groes
acknowledged the impact of role models who
can encourage values of generosity, inclusion
and respect for younger generations.

The statistics of one gender’s opinion on
the other in the Arab world are staggering.
Frederika Meijer, a United Nations Populations
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Fund (UNFPA) representative commented
that 55 percent of men see that the priority
and accessibility to job opportunities is for men
rather than women. Another surprising find was
that both men and women in Egypt associate
masculinity with strength, dignity and fortitude.
What is even more shocking is that women
highlighted the importance of masculinity to
impose one’s will and stand one’s ground.

In recent years, the conversation surrounding
portrayals of traditional gender roles onscreen
has gained traction. The Egyptian screenwriter
Mariam Naom commented that the decision to
depict more versatile and vulnerable men in her
recent work was not a conscious one. “l always
try to create humane characters whether they
are men or women, characters that go through
moments of strength and weakness.”

Naom added that what looks like men
controlling women in the Arab society is the
consequence of men’s own social oppression,
pushing them to impose themselves on their own
family. Naom pities young males who need to
fulfil a certain image of manhood and hopes that
she can change this mindset through her work.

N

But doing so can come with its challenges.
Prominent Egyptian filmmaker, Karim El
Shenawy, speaks to the difficulties of portraying
men in a non-stereotypical way in Egyptian
Cinema. “The issue lies in how today’s films
take influences from older ones that display
these stereotypes, and not from real life.” But
El Shenawy believes that we now have more
opportunities to portray real human characters
that audiences can relate to and even debate
about.

On the flip side, Safei El Din Mahmoud, an
Egyptian producer, highlights the importance of
portraying toxic men in films because having a
controlling and a commanding character such
as “Se El Sayed” makes people aware of these
threatening types and repels them. “Creating
controversy is what leads to massive change in
a society.”

In conclusion, Egyptian actor Ahmed Magdi
criticized Egyptian cinema for depicting an
unrealistic version of society in films, saying that
“it is the duty of filmmakers to be truthful and
honest as much as possible and to abandon the
stereotypes of both characters and stories.”



w By Bahira Amin

Director, producer, writer, actor, musician, festival founder,
architect, and now head of the International Competition
Jury at CIFF, Serbian filmmaker Emir Kusturica gave a
masterclass on 2 December, moderated by Serbian journalist
Dubravka Lakic.

The filmmaker has done a little bit of everything, but is
flippantly honest about his limitations. “I must be very honest
with you,” the director laughed with an audience member
who asked him about his acting experience. “I'm a much
better actor in real life than | ever was in cinema.”

Kusturica is one of only eight directors to have won the
Palme d’Or at Cannes Film Festival twice, for ‘When Father
Was Away on Business’ in 1985 and ‘Underground’ in 1995.
Reflecting on his success, the director is intimately aware of
his context in history.

“It's like | was a player at a casino, always getting dealt
the good hand,” he said. “American theories will tell you that
anyone can be lucky, if they just tried hard enough; that’s a
lie. If | was stupid, | wouldn’t understand that my first movies
were shown in Western Europe during the fall of communism.
If not for communism falling in this period, these films would
not have been recognized over there.”

Laki¢ asked the director about his central film philosophy,
to which he meditated on the importance of films being above
all socially relevant. Russian author Fyodor Dostoevsky,
he said, found Leo Tolstoy’s literary masterpiece ‘Anna
Karenina’ fundamentally boring, because it dealt exclusively
with the problems of one caste, a sentiment that Kusturica
finds mirrored in his own work.

Anything SO navel-gazing,
disconnected from society, is
robbed of its urgency, and to him,
of its interest. Regardless of genre,
audiences will react positively to
films they can connect to. When
he made his 2008 documentary
‘Maradona’, audiences were
surprised to see an auteur make a
documentary about the Argentine
football player. But, he explains, he
felt an affinity far beyond athletic
prowess.

Kusturica surprised the audience
by jumping into a 15 minute-
story of love, serendipity, and
how he found both his wife and
Italian director Federico Fellini’s
‘Amarcord’ (1973) as a student in Prague. True to form,
however, the director turned the anecdote into a masterclass
in filmmaking.

Leaning forward to speak directly to the audience: “You
don’t know if it’s fully true, but it’s good. That’s the problem
with cinema today, the obsession with cinema verité. |
disagree with the blind obedience to cinema verité, it should
end at reality TV shows. When | speak to you through a
camera, | need to use some combination of truth and fiction.”

If he had been fully honest in telling the story of Cold War
Czechoslovakia, it would have been real, but not charming.
“The problem with cinema today is that they don’t want to
be charming, too much of it wants the movie to punch you
in the face.”

WAMW.EH.ere.ag)

Laki¢ and Kusturica also spoke about the director’s long
love affair with music. Though he has been a musician
himself for 24 years, his relationship with music has shifted
over the years. In some of his films, the music is fully
integrated into the fabric of characters’ lives, like 1988’s
‘Time of the Gypsies’ and 1995’s ‘Underground’. In others,
music was a personal lifeline tying him to his origins, like in
his 1993 foray into Hollywood with ‘Arizona Dream’, where
he felt constrained by the American rules of the game.

“Cinema is music. Cinema is much closer to music than to
literature, to drama, or to theatre. The fact that the industry
is turning all good—and even half-good—novels into the
cinema is a question of market functionality.”

Producers, the director said, are focused on what could
potentially bring in the biggest revenues and the largest
amount of young people. Over the past few decades, music
has been relegated to an appendix, an accessory to help the
film, but not a central element endemic to the film itself.

“Music and musicality is the major characteristic that
separates good and bad directors,” Kusturica said. “If you
need music to endorse the tempo of your movie, you're
in trouble. You have to have your sequences, one after
the other, measured by the beat of your heart. If you're an
auteur, the beat of your heart is what determines where your
cut should be. It’s almost ludicrous to say today —they would
kill you for this—because cinema has taken the language of
commercials, you have to be quick, you have to be in tempo,
which is the major mistake of movies today.”

Laki¢ asked Kusturica what he would do if Netflix came
knocking on his door, a question the director barely listened
through before responding with a prediction of where the
industry is going. In five years, he said, gesturing to the
audience, spaces like this that
bring people together to watch
cinema, will be in their final
stages.

“My prediction is that every
big city will have two or three big
multiplexes left,” he explained,
while the mass majority of film
viewership will be via streaming
platforms. “Of course, there’s a
financial reason. In many cities,
one cinema ticket costs as
much as a month’s streaming subscription. And people are
lazy and driven to domination, as Nietzsche said is people’s
nature. They want to dominate cinema; they want to start,
replay, speed it up, they want their finger on the movie.”

We're facing, according to the director, a big restructuring
of which cinema is a microcosm. Streaming platforms will
double and duplicate their efforts, until the last cinema
shuts its doors. “We are living in a very dangerous time, and
cinema is a parameter. Platforms are much more ideological
and political than we even imagine. They can’t be socially
aware. Their bottom line is revenue, they are far away from
both aesthetics and morality.”

One of the results of the changing face of cinema over
the past several decades is that certain textures of film have
become impossible. His own films, for instance, didn’t feature
many close-ups, which meant his backgrounds had to be
impeccably well-organized. Today, there is a bigger effort to
be brutally didactic, slicing up scenes into bite-sized frames.

This is also, Kusturica explained, a question of money.
Wider shots like his have too much space for producers’
liking. “Producers today like when everything is smooth, they
don’t want directors to get into creative dilemmas. Movies
aren’t created anymore; they’re made.”

In terms of one piece of advice he would give to emerging
filmmakers today, Kusturica had one commandment: read.
“To be able to create images, you have to read a lot. | still
read books, much more than | watch movies. By reading
books, you are able to create your own sequence, your
own images. So read, and don'’t be scared to extend your
activities as much as possible into the world of culture.”
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Something Better This Way Comes
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o} By Aida Youssef

Dhafer L’Abidine’s ‘Ghodwa’
(‘Tomorrow’) is at once the portrayal of a
nation’s struggle to define its identity, the
lasting effects of trauma, and the familial
relationships that shape us. A promising
directorial debut for the Tunisian-born
actor, the film premiered at this edition of
the Cairo International Film Festival on 2
December 2021.

L’Abidine plays the role of Habib, a
divorced father and former human rights
lawyer who, after the Tunisian revolution
in 2011, becomes afflicted with a mental
illness. As his health deteriorates, his
-15year-old son Ahmed moves back in to
look after him. The story takes place over
two defining days, at the end of which,
Ahmed hopes, his father will get the
treatment he needs in hospital. Everything
seems like it will be okay tomorrow, a day

government. More importantly, it is in
Parliament that he repeatedly attempts to
speak to a prosecutor in order to reveal
the corruption of government officials. It
is the space he compulsively returns to
despite his son’s pleas to stay home. He
cannot help but revisit the past in order
to fight for its victims. His desperation is
conveyed through a handheld camera
which shakes as the protagonist moves
and runs. Creating a pace at times rapid
and dizzying as we follow him, these
scenes contrast with the slower pans of
the moments at home.

The home encapsulates the present
state. Unlike the grey and indistinct streets
in which the camera never lingers, it is
bright and colorful though slightly run-
down. Here, the camera observes the
space, allowing a degree of safety from the

is used to delay the future’s arrival.
Through seemingly endless - and at
times frustrating - plot turns, the future
is narratively ungraspable. The long
takes and hesitant camera movements
add to this. Unlike the frazzled state of
the past, their slowness stretches time,
making Ahmed’s anticipation of tomorrow
enmeshed in the film’s fabric. We too begin
to wonder if tomorrow will ever come.
“In truth and reconciliation there
is justice,” repeats Habib. The phrase
traverses the film’s three temporalities:
only through a present reconciliation with
the truth of the past can there be justice
in the future. “Tomorrow’ dares to step out
of the safety of the present, in order to
face the difficult past. For, just as Ahmed
promises his dad, “the truth will come out.”

that doesn’t come soon enough. outside world, from the dangers of the past.  Tomorrow
Afilm about the promise of a better future ~ And yet, it holds the incriminating papers International Competition
that is seemingly out of reach, ‘Tomorrow’ and documents that Habib paranoically = Tunisia
has a unique relationship with time. Past, collects and hides. The truth of the past Arabic
present and future are embodied in the seeps through. Home is the space to 96 minutes

film’s three main spaces, creating shifts in
a nation’s temporality.

The street and public spaces in general
represent the past. It is on the streets
that Habib is chased by two unknown
men, where he is arrested, and where
he denounces the blatant division of
the Tunisian people caused by the

which Habib is bound, the present in which
his son hopes he will wait until tomorrow’s
much needed help arrives.

Finally, the future is the unknown and
the unseen. It is embodied in the almost
fictitious hospital, that place where healing
is promised but never attained. In fact,
every narrative and cinematic device

Director: Dhafer L’Abidine
Screenplay: Dhafer L’Abidine, Ahmed
Amer

Screenings

Friday, 3 December, 9:30pm, Zamalek
Cinema

Saturday, 4 December, 8:30pm, Cairo
Opera House, Fountain Theater
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