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1:30 pm

Pebbles
o

P.S. Vinothraj
India
74 min

poul uda)c

3:30 Pm

7:30 pm

9:30 pm

What Do We See
When We Look
at the Sky?
Loaic s lalo
ol &aii
SelowJl

Alexandre Koberidze

Germany, Georgia
150 min

A G

12:30pm  3:00 pPm

We
el
Alice Diop

France
115 min

11:30 am 1:30 pm

La Civil
Lol

Teodora Ana Mihai
Belgium, Romania,
Mexico

145 min

A +16

3:30 pm

107 Mothers
Wlaoi 1V

Peter Kerekes
Slovak, Czech Republic,
Ukraine | 93 min

A +16

6:30 Pm

Sisterhood
wlgai

Dina Duma
North Macedonia, Kosovo,
Montenegro | 90 min

A +18

10:00 pm

No Land's Man
VTRV EY)

Mostofa Sarwar
Farooki

USA, India, Bangladesh,
Australia | 101 min

A +16

6:30 Pm

Bruno Reidal
Jlayygigp
Vincent Le Port

Vincent Le Port
101 min

9:00 pm

Memoria
[JEEY

Apichatpong
Weerasethakul
Colombia, Thailand,
UK, Mexico, France,
Germany | 136 min

A G

3:00 pm

Peace by
Chocolate
G240 e ol
aiVgAqguul
Jonathan Keijser

Canada
96 min

6:00 pm

Prayers for the
Stolen

Jai (o 60
Uolioll
Tatiana Huezo

Mexico, Germany, Brazil
110 min

A Q +12

Short Film The King

Competition of All the Life
1 World daab
oVl Aylo  roJlsdl éllo

3:30 pm

A Second

Miracle
O0ja=o

Bogdan George
Apetri

Romania, Czech Republic,
Latvia | 118 min

A Q +16

Short Film

From Cairo
618l (o

Hala Galal

Egypt
65 min

9:00 pm

House of Gucci

Ridley Scott
USA

157 min

6:30pm 8:30 Pm

Vera Dreams

Competition of the Sea
2

ol o

ALYl Ao Jauly

1600l r 6ol
64 min Carlos Saura Anis Lassoued 59 min
Mexico, Spain Tunisia
95 min 93 min
A G G Q +12 A Q

12:30 pm
Hive

Blerta Basholli

Kosovo, Switzerland,
Alhania Ranuhlic nf

B Opening Film
M International Competition
M International Panorama

BO BADGES PG PARENTAL
ONLY GUIDANCE

6:30 Pm

Kaltrina Krasniqi
Kosovo, Albania,
North Macedonia
87 min

G A +18

9:30 pm

4:00 pm

Wheel of Fortune Pilgrims Good Madam
and Fantasy Ugsalaoll Al 6aw
KAalldlac
Ujliila)ig
Ryusuke Hamaguchi  Laurynas Bareisa Jenna Cato Bass
Japan Lithuania South Africa
191 min Q9 min Q9 min
B Out of Competition
B Special Screening B Midnight Screenings
M Critics' Week Competition
G GENERAL Q (Q&A) A majio Gala
LIEST) Screenings

Vortex
Jga

Gaspar Noé
France
145 min

7:00 pm

Nile Crocodile
JaiJl ol

Nabil El Shazly

Egypt
62 min

10:00 pm

48la1 3ylh9

5 A p ¢ Ministry of culture
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lot of colors, and a main dependence on
actions over dialogue. Because this film
is so dialogue-driven, which is new to me,
| tried to make sure the visual language
was still very much my style.

Q: There’s a common perception
that Saudi Arabia has been opening up
more and more over the past couple
years, and that’s why we’re seeing
Saudi cinema come together more.
You’'ve said that this isn’t the best
way to think about it, that it carries
the connotation that there used to
be absolutely nothing, and suddenly
things just appeared.

This idea of liberalizing, or opening up,
has been around for a long time. | don’t
really want to call it an “opening up.” | think
there’s just more happening. There are
more activities happening, more people
are holding events and building platforms.
So that’s why we’re seeing things coming
into the spotlight now.

In terms of filmmaking, | studied
Cinematic Arts at Effat University, where
| was in the first graduating class in
2013. Until now, Effat University—which
is a women’s college—remains the only
institute teaching cinema in the Kingdom,
which is also why we’re seeing more and
more women filmmakers.

Of course, Haifaa El-Mansour is a
pioneer. There’s a history of Saudi cinema
that goes back to the 1970s, but Haifaa
El-Mansour is really the one to reignite it,
along with the efforts of people like Ahmed
Al Mulla with the Saudi Film Festival.

Now, this is all happening at the same
time, but as time passed, we'’re seeing
things developing more and more, we’re
seeing this fervor for Saudi cinema
spreading.

It's very early in the game for us, of
course. We’re learning and developing as
we go, but already, here we are. I'm really
proud to see that we already have films
out there, that people are watching them
and engaging with them like this.

Q: In your film, but also in most of
the other films in the production, there
are no male characters. Which brings
up the question, in a regional industry
that’'s so heavily male-dominated, and
a cinema that’s so rooted in the male
gaze, what happens when the focus
shifts, and there’s a woman at the
helm?

Generally, I'm hesitant to say there’s
an automatic difference between male
and female directors. Even if you're only
looking at women directors, every director
is bound to have a different vision. If
you give two female directors the same
story, you’re bound to get wildly different
productions. So every film will be unique,
regardless of whether there’s a man or a
woman directing it.

But at the same time, when a woman
is tasked with telling a woman’s story,
it'’s a lot more likely to be a more honest
portrayal. It’s likely to be more vivid, to be
filled with more particular details that bring
the story to life.

For ‘A Gathering with the Cosmos’, there
are little details like how the house is done
up, the particulars of how the aunt might
speak, what the mother is like. It's easy
to rest on conventional stereotypes for
female characters—especially when there
are two such extreme opposite characters
like the aunt and the mother—but | try to
veer away from that.

Q: This might seem contradictory,

considering my previous question.
But how are you feeling that the
discourse around the film has been
so heavily focused on the novelty of
the filmmakers being both Saudi and
female? Does it get a little frustrating,
that you’re only ever thought of in one
light?

Exactly. At the end of the day, the film
should be seen as a film, not just in terms
of who’s directing it or their gender. It
shouldn’t be about me at all; it should be
about the film, about the story, about the
art itself. That’s what really makes the film.

Because it's very possible that a
woman could helm the film, but it’s a bad
production. And that’s fine. | want people
to focus more on the content of the film,
and critique it on its own terms, more
than us being Saudi and women and all
of that.

Of course I'm proud to be Saudi, I'm
proud to be a filmmaker. But this isn’t what
defines me. My vision as a director, the
art | make: these are what define me as a
filmmaker. | want people to start critiquing
me on those terms.

Q: What’s missing for you to start
being judged on the merits of your
work, not as a Saudi female filmmaker?
Is it something you see improving once
there are more filmmakers, when the
industry has expanded to include a lot
more voices?

| think so, yes. It's something we can
only see with time. If we’ve only been at
this for 5 or 10 or even 15 years, we've got
a long road ahead of us. I've personally
only been working for six years, when
there weren’t even cinemas in the country
yet. So it’s really exciting to see what time
will bring.
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on the Kingdom's nascent industry

Ja By Bahira Amin

In a remarkable collection

of stories, five Saudi female
filmmakers have come together in
‘Becoming,” a one-hour production
that goes from the everyday
troubles of a single mother, to

the erasure of women in their
marriages, to the tension between
traditional Bedouin healing and
modern medicine.

Five shorts make up ‘Becoming,” the
omnibus, a wildly disparate motley of
styles. We go from a polished wedding
to the gritty realism of women alone at
home. But barring the obvious focus on
women’s experiences and desires, there
is no common thread running through the
work of the five filmmakers: Noor Alamir,
Sara Mesfer, Fatima Albanawi, Hind
Alfahhad, and Jawaher Alamri. Instead
of forcing a conversation between their
pieces, ‘Becoming’ seems to rejoice in
their diversity.

On 28 November, we caught up with
Jawaher Alamri, whose film ‘A Gathering
with the Cosmos’ closes the omnibus,
to talk about her vision, experience, and
hopes for the future of Saudi filmmaking.

Q: Your own film is remarkably
intimate: just a girl and her aunt alone at
home, the teenager gets her first period
as her aunt tries to give her advice that
the girl’'s own conservative mother
won’t. Why was this an important story
for you to tell?

It was important for me to present this

story about how in every girl’s life, adults
come in and tell her things that are way,
way beyond her years. And it impacts the
girl’'s emotions and psyche to such a huge
extent. It affects her every decision, and it
only ends up confusing her further.

So if there’s any message to the film, it's
that we should be talking to young girls in
ways they can actually understand, and
that not everything needs to be dumped
on them. We should be gentler with kids,
regardless of gender.

Q: One thing that’s hard to ignore
about your film is how colorful it is:
the stained glass and the light falling
in technicolor, the eclectic décor of the
oddball aunt. Was that intentional?

| really like using a lot of color, so I've
made it my style. If you see my previous
short ‘Sadeya Left Sultan’[which is
available to watch in full on Youtube], it’s
a very colorful production. I'm a big fan of
magical realism, so | try to add as much of
it into my work.

My style is really about two things: a
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“The biggest

inspiration is the
feeling of giving back
to the community”

All Lands’ Man Welcomed in Egypt

= By Maria K.

Winner of two Academy Awards, two
Grammy Awards, a BAFTA Award, a
Golden Globe Award, among numerous
other prestigious honors, A.R. Rahman
(Allah Rakha Rahman) is unanimously
acknowledged to be the top movie
composer in India today.

Probably best known globally for the
2008 hit, ‘Slumdog Millionaire,” A. R.
Rahman’s presence during the CIFF is
linked not only to his being an internationally
acclaimed musician,but also in celebration
of his new role as co-producer of ‘No Land’s
Man,’'whose score he also composed. It’s
an American-Bangladeshi-Indian drama
directed by Bangladeshi director Mostofa
Sarwar Farooki, and stars Nawazuddin
Siddiqui and Megan Mitchell.

A.R. Rahman has been honored by the
CIFF during a special gala on 28 November.
He was also featured in a talk on the same
day, before the first screening of the film
‘No Land’s Man’ at the Cairo Opera House,
where the film had its MENA premiere. The
talk was moderated by the renowned film
analyst Alaa Karkouti, CEO and co-founder
of MAD Solutions and co-founder of the
Arab Cinema Center (ACC).

From the Egyptian side, composer
Hesham Nazih joined the discussion. His
work includes soundtracks for a number
of successful Egyptian films, including
‘Hysteria’, ‘Tito’, and ‘Elfeel ElI Azraqg’
(‘“The Blue Elephant’), as well as television
series ‘Sharbat Louz’ (‘Almond Nectar’),
‘NiranSadiqa’ (‘Friendly Fire’) and ‘Al-Aahd’

(‘The Covenant’). Nazih showed hospitality
and generally let the Indian guest speak,
agreeing with his opinions and overtaking
the role of anchor at times, asking his own
questions.

The composers spoke about inspirations
and difficulties they have in common, from
personal issues like creative blocks and the
challenges of being an introvert, to industry
matters, like teamwork and professional
communication.

Both musicians said that “one big
challenge for a film composer is dealing
with the director and accepting his use
of your art.” A.R. Rahman confessed that
when he first heard the way his music was
used in a film, he felt heartbroken. Since
then, his solutionto dealing with this stress
is “not to watch the movie after production.
Anyway, you have to respect the work of the
director and trust his vision,” the composer
explained.

“Trust is the most important thing in
this industry,” agreed Nazih. For him, the
best moment is when you get the job and
feel happy and proud that you've been
entrusted with the task of creating the music
for a film.” On the flip side, he added that
“the most difficult [part] is rejection, when
you have to swallow your artistic pride and
follow what has to be done.”

Rahman observed that the Indian film
industries are still developing professional
teamwork in this field. In Hollywood,
however, there are specialists such as
music editors and supervisors that facilitate

different aspects and steps of the film
music production, helping the process run
smoothly.

According to Rahman, the biggest
inspiration that keeps him going is the
feeling of giving back to the community.
Having received training in Indian and
classical music from childhood, he is
still a fan of traditional and live music: “It
is always a luxury to hear the live sound
of an orchestra, especially in our age
when almost anyone can do loops on a
computer.” He strongly stated that it is a
composer’s responsibility, like himself and
Nazih, to introduce the traditional things to
coming generations, before the culture of
raga and magam music disappears.

In his latest experiments, Rahman
has blended Indian, Western and Middle
Eastern traditions and tunes from a new
perspective. His recent project, an all-
women ensemble Firdaus Orchestra,
united 50 female musicians of 23
nationalities from all across the Middle East
for a performance at the Dubai Expo 2020.

The guests underlined the parallels
between Egyptian and Indian film music,
which both refer to the Golden era between
the 1950s and 1970s. Commenting on
the contemporary trend for minimalistic
soundtracks in cinema, in which sound
design is used rather than music, A.R.
Rahman doubted that it would stay. He
pointed out that after all, “it is the music that
brings the audience back to the cinema to
watch the same movie again.”
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) By Adham Youssef

Reading the synopsis of ‘La Civil’, one
stumbles on sentences describing the
protagonist “tak[ing] matters into her own
hands,” giving the impression that it is an all-out
vengeance action film. Similar to those 1980s
Hollywood productions... In those movies, the
Arnold Schwarzenegger or Chuck Norris type
calls on his former mates from the special
forces and kill all the bad guys who kidnapped
or killed his son, daughter, or wife.

And Teodora Mihai’s thriller-drama does not
disappoint. Cielo’s teenage daughter, Laura, is
kidnapped in Northern Mexico, and a ransom is
needed. After managing to gather the money,
the kidnappers do not fulfill their part of the deal.
Cielo, played by Arcelia Ramirez in an award-
worthy performance, is disappointed by the law
enforcement authorities, her passive neighbors,
and cheating husband. She sets out on hew
own in search of the truth.

Seeking justice is Cielo’s version of “taking
matters into her own hands.” As she encounters
local gangs in Northern Mexico, she does not
confront them with machine guns and death
squads, but merely with questions, car rides,
and through personal connections.

The narco-environment and the dynamics
of the culture of violence in Northern Mexico,
eternalized in  major popular American
productions, is present, but as an effect.

The police are on the gangs’ payroll, and the
pragmatic locals fear a face off against the
violent militant cartels. Indeed, the -140minute
film takes its time to introduce the change in the
protagonist.

Cielois first shown as passive and pragmatic
but gets radicalized as the consequences get
harsher. Once she receives a message from a
hood telling her about the kidnapping and finds
closure, her character’'s dynamic changes,
from anger to desperation to compromise to
aggression. Her lines change from “I just want
to find my daughter” to “Where is my daughter?
You son of...”

In the film, following Cielo’s anxiety from
phase to phase is the objective of director of
photography, Marius Panduru. He captures
the horrors she courageously lives through in
nightmare sequences or through the anticipation
of following suspected gangsters from a car.

A take from ‘La Civil’ is that anyone can be
guilty, complicit, or corrupt. Everyone, even the
kidnappers and the paid-off cops, has a family,
leading to a non-ending circle of violence and
revenge. While news about such aggression
continues to flow from Mexico, ‘La Civil’ is a
reminder of the hell that can break loose when
the rule of law is corruption and violence. In
one part of the film, Cielo joins forces with a
notorious and violent man to find the truth. His

soldiers torture two suspects as she watches.
Such a scene shows the complications of
achieving justice in ‘states’ with politicized
judiciary systems and corrupt law enforcement.
Cielo is not a saint but a victim of a system
where the powerful chew the less weak, even
for a good cause.

The Belgian-Romanian filmmaker Teodora
Ana Mihai co-wrote the film with Mexican
writer Habacuc Antonio de Rosario, provide an
excellent script showing the webof crime and
drug money in contemporary Mexico. Yet they
also give voice to the resistance of societal
players who want to defy such aristocracies.
Though in the end, the film’s action fails the call
of individual mobilization to end such misery.

La Civil

Critics’ Week Competition

Belgium, Romania, Mexico

Spanish

145 minutes

Director: Teodora Ana Mihai

Screenplay: Teodora Ana Mihai and
Habacuc Antonio de Rosario
Screening

Monday 29 November, 3:00pm, Zamalek
Cinema



i By Ahmed Montasser

‘Our River Our Sky’ is a touching movie,
finding its way to the audience’s hearts
through a slow pace that evokes its sincere
context. The film is directed by Maysoon
Pachachi, who co-wrote the script with
Iragi-born novelist and women’s rights
activist Irada Al-Jubori.

The story is set in amiddle-class
neighborhood in Baghdad where families
from different sects live togetherin harmony.
The film becomes a window through which
we witness their daily lives in the last
week of 2006. The ambient sound of gun
fire and bombings subtly emphasizes the
continuousfear, stress and restlessnessthat
the  populationexperiences. Between
war, occupation and escalating sectarian
violence, the families try to find the means
that would help them simply exist.

Through Sara (Darina Al Joundi), a single
mother and novelist, we see how hope can
still be maintained despite the cruel sorrow
that she bears. While she has lost her will
to write, she also empathizes with others.
The Lebanese actress played the role
exquisitely, especially in the moments which
see her trying to ease others’ pain. She
does so with friends and strangers alike,
from her professor and her best friend, to
the street kids and bus passengers.

Then there is Sara’s relationship with
her daughter, one of the film’s strongest
components because it unveils her
conflicting emotions.On the one hand, she
is in constant fear for her daughter. On the
other, she is keen that her only child lives
a better life and stays tenacious in the now
dangerous Iraqg.

In the two-hour long film, the director
Maysoon Pachachi weaves a net of
interlaced incidents that reflect an image
of how the lIragi society is tumbling into

sectarian violence and fragmentation.
While doing so, the director takes us back
to the nostalgic days of the country, before
occupation. Photos of diverse characters
and occasional narration give us a glimpse
of how the country was open to differences
before radical ideologies took over.
Pachachi, a London-based filmmaker
of Iragi origin is known to approach
important societal and political issues
through a humane lens. It is the impact
of challenging circumstances on people’s
lives that areat thecore of her stories. She
says inan interview published by ‘Moving
Images Middle East’ that “I've spent my
life, for one reason or another, observing
and looking at things and trying to intuit
what stories are beneath the surface. It’s
like we’re standing on a corner in a big city,

and there are people waiting with you at
the traffic light — you don’t know them,
they are strangers. But there’s a kind of
intimacy and a kind of sense that you get if
you’re aware, a sense that you get of what
their lives might be.”

‘Our River Our Sky’ had its world
premiere at Sarajevo Film Festival (August
2021) where it was screened to a full
house, in a special program supported
by Robert Bosch Foundation (Germany)
entitled ‘Dealing with the Past.” In Cairo
International Film Festival, the film has its
Arab world premiere.

Horizons of Arab CinemaCompetition
Irag, UK, France, Germany, Kuwait, UAE
Arabic

117 minutes

Director: Maysoon Pachachi
Screenwriter: Maysoon Pachachi and
Irada Al-Jubori
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Violence Under the Blazing Sun

= By Maria K.

A frustrated villager Ganapathy
(Karuththadaiyaan), full of anger and alcohol,
is out on a journey in the scorching sun across
the rural areas of Tamil Nadu, searching for his
wife who has escaped from his violence. Every
now and then he vents out his rage on little
Velu (Chellapandi), his son. Still a child, Velu
has an eye for the better things in life, despite
all odds. He takes the suffering with habitual
patience, keeping his silence - like a pebble in
the mouth.

The title ‘Pebbles’ refers to an age-old life
hack: putting a pebble in one’s mouth to cope
with thirst in extremely hot weather. As we follow
Ganapathy and Velu, we almost need one too;
so convincing is the atmosphere. Scarcity
of dialogue, minimalistic soundtrack and the
deliberate pace give the audience plenty of time
to concentrate on the visual side, contemplate
the ancient rock formations and parched lands
around Arittapatti village, as well as to notice
the minor details that give hints to the bigger
social picture in which the story unfolds.

Landscape plays one of the central roles in
‘Pebbles.” The director P.S. Vinothraj clearly
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states in his interviews online that “there are
three main characters: father, son and the
landscape,” and “believes that environment
plays a major role in the behavior of a particular
individual.” Although the movie is set in P.S.
Vinothraj’'s homeland, Madurai district of the
Indian state Tamil Nadu, it took him two years
of walking the terrain, selecting locations and
getting to know people before starting the
actual shoot.

From what we know, the first-time director
P.S. Vinothraj went to great lengths to keep this
movie, based on a real story that happened
in his own family, as authentic as possible. To
capture heat, for example, the whole shoot
took place in May, during the hottest hours
from 10am to 3pm daily, with all the actors
walking barefoot. To select an actor for the role
of Velu, he auditioned around 70 candidates
until he found Chellapandi: coming from a truly
dysfunctional family, this boy could convey the
exact emotion. The rest of the cast as well was
selected from the villages around the shooting
location and faced the camera for the first time.
Only Karuththadaiyaan, whom we see in the

role of the angry father Ganapathy, has some
theater experience.

Despite all the intended realism, ‘Pebbles’
does notconvey adocumentary feel. Rather, this
is a pedestrian road movie, one of the few art-
house films produced by mainstreamoriented
Tamil film industry.

‘Pebbles’ premiered in 2021 at the
International Film Festival Rotterdam and was
an instant success, becoming the first Tamil
film, and the second Indian film ever, to win
the prestigious Tiger award. It has also been
selected as India’s official submission for the
94th Academy Awards and is expected to hit the
theatres in March 2022.

Pebbles

Out of Competition

India

Tamil

74 minutes

Director and screenwriter: P.S. Vinothraj
Screenings

Monday 29 November, 1:30pm, Zamalek
Cinema



“The bhiggest inspiration
is the feeling of giving
hack to the community”

La Givil

seeking Justice
in Legally Corrupt
societies
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