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3:30 Pm

6:30 Pm

9:30 pm

Vortex A Chiara Daughters of
Jlga nua Abdel Rahman
UoaHl are WLy
Gaspar Noé Jonas Carpignano Zaid Abu Hamdan
France ltaly, France Jordan
145 min 121 min 118 min
A +16 A +16 G
5:00 pm 7:30 pm 10:00 pm
The King of All 1l Buco The Beta Test
the World [ TN ol UiAVI
roJl=ll Ello
Carlos Saura Michelangelo Jim Cummings, PJ
Mexico, Spain Frammartino McCabe
95 min ltaly, France, Germany USA, UK
93 min 91 min
G A G A +16
3:00 pm 5:30 pm 7:30 pm 9:30 pm
Mariner of the  Boiling Point Becoming Our River Our Sky
Mountains ULl dndi &oly 9Alo Luirla
Juall ooyl
Karim Ainouz Philip Barantini Sara Mesfer, Fatima  Maysoon Pachachi
Brazil, France, Germany UK Al Banawi, Jawaher  Iraq, UK, France, Germany,
98 min 95 min Alamri, Hind Al Kuwait, UAE
Fahhad, Noor 117 min
Alameer
KSA
70 min
G A G G +12
12:30pm  3:30pPm 6:30 pm 9:00 Pm
Sisterhood 107 Mothers No Land's Man Memoria
Clgai Cilaoi 1V Ubo s Jay 53413
Dina Duma Peter Kerekes Mostofa Sarwar Apichatpong
North Macedonia, Slovak, Czech Republic, Farooki Weerasethakul
Kosovo, Montenegro Ukraine USA, India, Bangladesh,  Colombig, Thailand, UK, Mexico,
90 min 93 min Australia | 101 min France, Germany | 136 min
A Q G A Q +16 A Q +16 A Q G
1:30 pm 4:00 pm 6:00 rm 8:30 pm
My Sunny Maad From Cairo Short Film La Civil
alo Ll LT 1 NYPY Competition 1 wiaoll
ALY Ao
168l
Michaela Pavlatové  Hala Galal 64 min Teodora Ana Mihai
Czech Republic, France,  Egypt Belgium, Romania, Mexico
Slovakia 65 min 145 min
81 min
A +16 Q G A Q G A +16
9:30 pm
Wheel of Fortune
and Fantasy
KAalJldlac
Ljliilaig
Ryusuke Hamaguchi
Japan
121 min
A +16
3:30 pm 7:00 pm 10:00 pm
Pack of Sheep  Immaculate Bruno Reidal
GlAN (o 408 i Jlay gigp
Dimitris Monica Stan, George Vincent Le Port
Kanellopoulos Chiper-Lillemark Vincent Le Port
Greece, Albania, Serbia  Romania 101 min
113 min 114 min
Q +12 A Q +16 A +18
M Opening Film B Out of Competition
M International Competition B Special Screening B Midnight Screenings
M International Panorama M Critics' Week Competition

BO BADGES PG PARENTAL
ONLY GUIDANCE

G GENERAL Q (Q&A) A rayio Gala

Screenings
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Cairo Opera House

Main Hall

12.30 pm

Sisterhood

Dina Duma

North Macedonia, Kosovo,
Montenegro

90 min

International Panorama

3.30 pm

107 Mothers

Peter Kerekes

Slovak, Czech Republic,
Ukraine

93 min

International Competition

6.30 pm

No Land’s Man

Mostafa Sarvar Farooki
USA, India, Bangladesh,
Australia

99 min

Special Screenings

9.00 pm

Memoria

Apichatpong Weerasethakul
Colombia, Thailand, UK,
Mexico, France, Germany
136 min

Special Screenings

Zamalek cinema 2

5.00 pm

The King of All The World
Carlos Saura

Mexico, Spain

95 min

Special Screenings

7.30 pm

11 Buco

Michelangelo Frammartino
Italy, France, Germany

93 min

10.00 pm

The Beta Test

Jim Cummings, PJ McCabe
USA, UK

91 min

International Panorama

Cairo Opera House
Small Hall

1.30 pm

My Sunny Maad
Michaela Pavlatova
Czech Republic, France,
Slovakia

81 min

Special Screenings

4.00 pm
From Cairo
Hala Galal

Egypt
65 min

6.00 PM
Short Film Competition 1
64 min

8:30 PM

La Civil

Teodora Ana Mihai
Belgium, Romania, Mexico
145 min

Critics Week

Zamalek cinema

3.30 pm

Vortex

Gaspar Noé
France

145 min

Special Screenings

6.30 pm

A Chiara

Jonas Carpignano

Italy, France

121 min

International Competition

9.30 pm

Daughters of Abdel Rahman
Zaid Abu Hamdan

Jordan

118 min

International Competition

Cairo Opera House

Fountain Theater

9.30 pm

Wheel of Fortune and
Fantasy

Ryusuke Hamaguchi
Japan

121 min

Official Selection out of
Competition

Hanager Teater

3.30 pm

Pack of Sheep

Dimitris Kanellopoulos
Greece, Albania, Serbia
113 min

International Panorama

7.00 pm

Immaculate

Monica Stan, George Chiper-
Lillemark

Romania

114 min

Official Selection out of
Competition

10.00 pm

Bruno Reidal
Vincent Le Port
France

101 min

Midnight Screenings

Ewart Hall - AUC

3.00 pm

Mariner of the Mountains
Karim Ainouz

Brazil, France, Germany
98 min

Special Screenings

5.30 pm

Boiling Point

Philip Barantini UK
95 min

Special Screenings

7.30 pm

Becoming

Sara Mesfer, Fatima Al
Banawi, Jawaher Alamri,
Hind Al Fahhad, Noor
Alameer

KSA

70 min

Horizons of Arab Cinema
Competition

9.30 pm

Our River Our Sky
Maysoon Pachachi

Iraq, UK, France, Germany,
Kuwait, UAE

117 min

Horizons of Arab Cinema
Competition
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Competition

Marouan Omara: “We have a total of
22 films in the competition, including
17 world premieres and 5 international
premieres.”

i+ By Mona Sheded

For the second time the winning film at the Cairo international Film
Festival (CIFF) short competition will be eligible to participate in the
Oscar race. CIFF is the only Academy Award Qualifying Festival in Arab
countries.

The Short Film Competition, which until last year was called the Cinema
of Tomorrow, is led by a new team and new director, Marouan Omara.

“5,100 is the number of films that applied to participate in this year’s
competition. It is a huge number compared to the last two years when the
entries varied between 1,000 and 1,200,” Omara commented to the Daily
Bulletin.

“Being an Academy Award Qualifying competition encouraged more
filmmakers to apply, and since we found out that we have 2,500 world
and international premieres among the applicants, we decided to make it
a priority in our selection. Of course, this did not come on the account of
quality. That’s how we have a total of 22 films in the competition, including
17 world premieres and 5 international premieres.”

Speaking about the selection of films, Omara clarified that “for the first
time we also have 10 films made by women, and some films from countries
we don’t usually see in this segment of the festival, like Kazakhstan and
Taiwan. We are also interested in supporting cinema from our region,
embracing entries from Arab countries as well as those from the African
continent. And so, we have 10 films from the region in this edition.”

He pointed out that the selections of the jury members were also born
out of the same strategy. The jury includes Congolese female writer and
director Machérie Ekwa Bahango, the only person of colour in the jury
committees.

The short film competition gets bigger every year with a growing team of
ten people, as opposed to only three in the previous years. It is gearing up
to be the most exciting edition yet.

T

I1S1

International Gritics
Week Gompetition

Ossama Abdel Fattah:
“We are continuously
searching for
experimental films that
offer a new approach to
cinema.”

&

‘Amparo’, ‘Dark Heart of the Forest’, ‘La
civil’, ‘The Stranger’, ‘Wild Roots’, ‘Blue Moon’,
‘Vera Dreams of the Sea” are the seven films
participating the International Critics’ Week
Competition this year, each representing
different countries and new cinematic visions.

“Seven films in the competition will be
screened throughout the seven days of the
Critics’ Week,” Ossama Abdel Fattah the
competition director told the Daily Bulletin.

“We always depend on the critics’ choices
while selecting our films, looking for artistic
quality in particular. We make sure that our
choice does not affect the selection in other
sections of the festival.”

Abdel Fattah explains that they “are
continuously searching for experimental films
that offer a new approach to cinema. It is the
critics’ week main role this week, after all.”

In general, the section only accepts
filmmakers’ first or second feature films in
order to shed light on the “newcomers who
want to make their way into the cinema
industry with their new perspectives.”

He pointed out that he wanted to offer
cash prizes but unfortunately couldn’t secure
funding due to the global Covid19- pandemic
but remains optimistic this will be possible
next year.
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Andrew Mohsen: “We’ve improved
the way we communicate with
filmmakers, and | am happy to see
an Egyptian film compete in the
CIFF’s International Competition”

o} By Sara Neamatallah

The Cairo International Film Festival’s International Competition
has garnered increased attention in recent years, as the selected
films become more impressive. Film critic and CIFF artistic director
Andrew Mohsen told the CIFF’s Daily Bulletin that this year’s
lineup strikes a skillful balance between debuting, emerging, and
seasoned directors.

He went on to add that the festival’s programming team has
focused on communicating more efficiently with filmmakers to
guarantee the inclusion of prime films. This is especially important
given that the CIFF is competing with other festivals to gain access
to the best and brightest of the film industry.

Mohsen confirmed that this change in the programming team’s
communication strategies with distribution companies and
filmmakers is among the festival’s key achievements this year.
Thanks to those efforts, the CIFF has been able to secure a record
number of regional and world premieres, shedding light on global
films that have yet to be shown at other festivals.

The films of the official competition witness a great artistic diversity
in terms of schools and cinematic methods, which allows creates
different cinematic experiences. Although the programming team
did not actively search for a specific theme, the idea of “caring for
the family” came to the fore. For example, ‘Banat Abdel Rahman’
(‘Daughters of Abdel Rahman’), ‘Ghadwa’ (‘Tomorrow’), and ‘Petite
Nature’ (‘Softie’) portray childhoods.

Mohsen was also very pleased with the inclusion of the film
‘Abusaddam,’ which he considers to be one of the most important
films to participate in the festival in the last seven years. The film
was selected quite late, after the lineup had been nearly finished,
and Mohsen was excited that an Egyptian film would compete this
year.

Ramy Abdelrazek: “We have
remedied the shortage of films we
experienced last year and curated a
selection of films showcasing inter-
generational talent.”

&

The Cairo International Film Festival’s Horizons of Arab Cinema
competition has been significantly expanded this year. The great
number of Arab films participating in this edition amply makes
up for last year’s shortage, due to the film production restrictions
imposed by the COVID crisis.

Critic and programmer, Ramy Abdelrazek, who is also the
Horizons of Arab Cinema competition’s director, told the festival’s
Daily Bulletin that he is always looking to showcase high quality
artworks. He went on to add that he favors the inclusion of young
or debuting directors, for whom thisis a good opportunity to
show their work; whereas veteran directors have more chances.
As such, Abdelrazek tries hard to retain a balance and create a
dialogue between different generations of Arab film practitioners
in the selection.

Abdelrazek further stated that he is always looking for a guiding
theme. This year, several films deal with “the absence of the father,”
such as the two Tunisian films ‘A Second Life’ and ‘Streams.’ There
is also substantial diversity in the genres presented, including
historical and social issue films, melodramas, and various types
of documentaries.

The great number of women directors participating in this year’s
edition of the competition is also a source of pride for the director.
The unofficial opening film, ‘Becoming,’ is notably directed by five
Saudi women and showcases the substantial advancement in
women’s rights that the kingdom has experienced in recent years.

Though the film will not be competing this year, Abdelrazek
praised its artistic merits, saying that if it had met the required
conditions, he would not have hesitated to include it in the
competition. In his view, Saudi cinema has become the most active
emerging industry in the region.
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Nabila Ebeid: “Nelly is at peace with
herself and endowed with a unique
artistic flair”

Mohamed Abdel Aziz: “Nelly surpassed
Shirley Temple in her resilience”

Hassan Youssef: “Honoring Nelly means
honoring our whole generation”

Shams Al-Baroudi: “l would love to see
Nelly return to the screen, because she
still has so much to offer.”

Ahmed Yehia: “Film ‘Agony is a Woman’
propelled her from secondary roles to
prominence”

Audiences met the beloved actress Nelly
when she was just a child. Viewers quickly
fell in love with the sweet, mischievous little
girl who later became the star of the first
edition of Fawazir Ramadan.

This year, the Cairo International Film
Festival honored Nelly’s contribution to the
industry with the prestigious Gold Pyramid
award. The opening ceremony, during which
she received the award, was attended by
enthusiastic audience members, nostalgic for
the glorious artistic era that Nelly represents.
On the occasion of this award, several stars
of Nelly’s generation prepared a few words
for the beloved actress. The actors were
overjoyed to see her honored at the 43rd
edition of the CIFF, with many stating that

the gesture was akin to honoring their whole
generation.

“A lifelong friend and a person who is very
dear to my heart. She brings back memories
of the good old days. Congratulations to
Nelly,” said renowned actress Nabila Ebeid
of Nelly’s “duly deserved award.”

She went on to state, “Nelly -or Lilly, as |
like to call her- is very passionate about her
work. She leaves an exceptional mark on
every character she portrays, and has had
a unique artistic journey. She excels just as
much in the role of the light-hearted girl or
wife as she does in more complex roles,
such as the one she played in ‘Agony is a
Woman’. And she was of course remarkable
as the host of Fawazir Ramadan.”

‘Agony is a Woman’ (Al ‘Azab Emra’a)
was an important step in Nelly’s cinematic
journey. The film marked the start of her
long standing collaboration with celebrated
director Ahmed Yehia, who described her
as being a highly dedicated actress with a
strong and distinctive presence, and a great
degree of versatility.

Yehia further said that he enjoyed the films
that Nelly worked on with Mahmoud Yassin,
most notably, ‘The Sad Night Bird’ (Ta'ir Al
Layl Al Hazin) and ‘Delusion’ (Al Waham).
Nelly also worked alongside the beloved
Hassan Youssef on five films during the

-

1970s. Most were comedies, such as
‘Summer Vacation’ (Agazat Sayf), ‘Women’s
Secrets’ (Asrar El Banat), ‘Sea Devils’
(Shayateen El Bahr) and ‘Wanted Criminal’
(Mogrem Taht Al Talab).

The renowned actor stated that, in his view,
Nelly’s award is much deserved, and vastly
overdue.

Retired actress and beloved star Shams
Al-Badouri described Nelly as being among
the most iconic figures of Egyptian cinema,
and expressed hope to see her return to the
industry.

The great Mohamed Abdelaziz, with whom
Nelly notably collaborated on ‘Hello Captain’
(Ahlan Ya Captain) and ‘Lips That Do Not
Lie’ (Shefah Lah Ta'rif Al Kathib), was keen
to give a speech at the ceremony, saying:
“Nelly’s contribution to the industry cannot
be overlooked, and is certainly not limited to
Fawazir Ramadan. She is an exceptionally
versatile star, having worked on comedies,
tragedies, and television shows, and
excelled in each of these genres. She came
into the industry at the young age of six
and achieved remarkable fame, then went
on to enjoy continued success over the
years. Many child stars, like Fairouz or the
internationally renowned Shirley Temple,
stop working after a certain age, but unlike
them Nelly continued on beautifully.”
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i By Maria K.

Life circumstances and declining vision force
a renowned theater director and actor Yusuke
Kafuku (Hidetoshi Nishijima) to disrupt his
daily ritual of travelling alone in his car while
listening to a play he’s currently working on. To
hire a driver means letting a stranger into his
intimate space and art shrine. Reluctantly, he
accepts the situation and allows a young female
Misaki Watari (Toko Miura) to drive his car - and
does himself a favour. This girl from a simple
background helps Kafuku not only get around,
but also process hisfeelingsfor his wife Oto
(ReikaKirishima) and her lover, young actor Kgji
Takatsuki (Masaki Okada).

The movie borrows its title and main plot from
a short story by Haruki Murakami, which is
one of the stories in his ‘Men Without Women’
collection, published in 2014. In an interview
for Toronto International Film Festival 2021,
RyGsuke Hamaguchi commented that he
wanted to show what happens to the heroes
beyond the bounds of the text. For this, he
expanded the story into past and future, taking
clues from some ofthe book’s other stories, like
‘Shahrazad’ and ‘Kino’, and adding his own. All
changes, including the altered colour and model
of the car, were approved by Murakami himself.

‘Drive My Car’ relies heavily on a multilayered
literary base. Even if you’'ve managed to skip
past Chekhov in your life, by the end of the film
you are likely to know some quotes from ‘Uncle
Vanya’ by heart - so many times the lines are
repeated, absorbing feelings and meanings as
the story goes on. Through the main character’s
theater work we get a sneak peek into Rylsuke
Hamaguchi’s own unique method of acting
and directing. Text is central here, but at the
same time it overcomes the limitations of
language: Kafuku makes an international team
perform an originally Russian play in Japanese,
Korean, Mandarin, English and even Korean
sign language on one stage, with a profound
emotional impact.

Despite a lot of dialogue, the extended duration
and composed tempo of the film allow for long
stretches of meaningful silence and subtle non-
verbal communication. This three-hour drama is
not the longest film by Hamaguchi. His ‘Happy
Hour’ (2015) runs for a whopping 317 minutes.
During the press-conference in Cannes,
Hamaguchi admitted that when the work on
‘Drive My Car’ was completed, he was himself
surprised by the timing. But what to do, this
much is necessary to develop all the ideas and

characters. The introduction alone takes 40
minutes before we suddenly see the opening
credits.

‘Drive My Car’ has had a bright career at
festivalsso far. ltwas wonthe Best Screenplay
at Cannes and was nominated for the
festival’'sPalm. The film also earned the
Audience Choice Award and Silver Hugo in
Chicago, the Best Film and Best Screenplay at
the 14th Asia Pacific Screen Awards, the Best
Film in the Sydney Film Festival and various
other accolades. The movie will also represent
Japan at the 94th Academy Awards in Best
International Film competition.

Drive My Car

Official Selection — Out of Competition
Japan

Arabic

180 minutes
Director and
Hamaguchi
Screenings
Friday, 3 December 9pm, Cairo
Opera House, Fountain Theater
Saturday, 4 December 3.30pm. Zamalek
Cinema 1

screenwriter: Rydsuke
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Should films change the world’s perspective
of a people? Or should a film change how
people present themselves? In their latest
project, ‘Becoming’, a combination of five
short films, Hind Alfahhad, JowaherAlamri,
Noor Alameer, Sara Mesfer, and Fatima Al-
Banawi, gave the very women they tell their
stories agency.

Discussion around films from the Middle
East and North Africa is often not about
the product itself but rather its conditions
of production. The rhetoric that comes with
the film, the theatricality and PR that goes
beyond the film screening, all limit how
the audience sees the film, stripping the
visual work of its creativity, only to focus on
itscontext.

We often hear phrases like “The Tunisian
film about sexual abuse”, “The Iranian
storyof state-sponsored executions”, “The
Kurdish film highlightsmilitancy”, “The
Syrian film about female sexuality.” With
‘Becoming’, we risk hearing something only
on women’s rights.

However,the discussion should surpass this
rhetoric, and go deeper into the techniques,
storyteling methods, and filmmaking
influences that the directors utilize to tell
their stories. It is expected that the film
will garner success, on the audience and
institutional levels, and in the non-Arabic
speaking world.

The film tells five stories of different women
from various classes, educational and
societal backgrounds. The shamed mother
in a middle-class wedding, the unhappy
working-class wife whose husband
is rarely home, the privileged career-

oriented mother in a posh neighbourhood
in Riyadh, the sophisticated pharmacist

whose desperation pushes her to
traditional herbal treatment in order to
have a child, the old Bedouin woman who
is traumatized by the loss of her daughter
and the awkward and shy teenager who
just got her first period. All are in charge
of their fate.

Patriarchy in the film is somewhat
apparent in the society though not through
state-imposed politics and economics.
Nevertheless, the female characters,
whether victims or victorious, take charge
of the plot, similar to what the five directors
are doing in the Saudi filmmaking scene.
Having said that, the filmmakers
deconstruct  different  taboos and
humanize the insecurities that the various
characters face. In the film, they achieve
this without, most importantly, fetishising
women of colour, meaning they don’t
simply consider taboos as issues uniquely
related to Saudi Arabia. An example can
be found in the fifth film: a female teenager
feels awkward and panics due to her first
menstrual cycle, not because she lives in
Saudi Arabia, but because she is a female
adolescent who has difficulty talking with
her mother.

The film and its unique access to intimate
stories should not be understood as the
camera’s look at exotic, strange and
forbidden places where women do not
hide their faces and bodies.Those places
that are often favoured by orientalist artists
to create their fantasies of what eastern
women would do in these hidden spaces.

Instead, the visual uniqueness of this
omnibus film can be understood as the
camera’s struggle to reach these places
and tell their stories.

Rather than fully being seen as a step

for the state run - and probably male-
dominated - cultural institutions to
liberalizethe conservative society, the film
can be considered as a step for more
women to take charge of their narrative.
This in turnnot only gives them agency, but
others as well.
Alfahhad, Alamri, Alameer, Mesfer, and
Al-Banawi’s film can be argued to be the
product of years of effort, blood, sweat,
and tears bythe human rights and feminist
activists, journalists, and bloggers who
fought for a margin to tell their stories freely.
But more than that, the focus should be the
talented women who managed to access
afilmmaking education. This is a nod to the
directors, scriptwriters, actresses, assistant
directors, casting directors, and the entire
film crew who brought such a film to the
screen.

Becoming

Horizons of Arab Cinema Competition
KSA

Arabic

70 minutes

Director and screenwriter: Sara Mesfer,
Fatima Al Banawi, Jawaher Alamri, Hind
Al Fahhad, Noor Alameer

Screenings
Sunday 28 November, 7:30pm, Ewart
Hall, AUC
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~ DAUGHTERS OF ABDULRAHMAN

A FILM BY
ZAID ABU HAMDAN
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o} By Amina Abdel-Halim

Zaid Abu Hamdan’s 2021 drama, ‘Daughters
of Abdulrahman,” is a heart-warming ode to
sisterhood in all its colorful complexities. The
film made its world premiere as part of the 43rd
edition of the Cairo International Film Festival
on 27 November.

After earning an MFA from the New York Film
Academy, Zaid Abu Hamdan went on to work on
a number of TV programs for the MBC group,
E! Entertainment, and more. In 2009, he wrote
and directed five internationally acclaimed
short films, before making his feature debut in
2012 with the Oscar-qualified film ‘Bahiya and
Mahmoud.’

Speaking to FilmFreeway, Abu Hamdan
described the deeply personal influence
behind his latest film, saying “[My mother] is
a woman that felt her own goals and dreams
have been lost in the process of being the
eldest daughter, then a wife, then a mother in
Arab society. This awakening made me start
observing traditions, analyzing behaviors,
meeting women with different experiences,
and earning their trust to hear their stories.
One question kept popping in my head: are
we stuck in a cycle of unhappy women and
programmed men?”

‘Daughters of Abdulrahman’ broaches this
heavy question with skillful nuance and
empathy as viewers meet each of the four titular
daughters.

The film opens onto still shots of a dim and
grisly home. A portrait of Abdulrahman’s (Khalid
Tarrifi) late wife, unsmiling and solemn, hangs
on the wall. Sunlight peeks shyly through the
window. Life lies somewhere beyond these

walls, but Zainab (Farah Bseiso), middle-aged
and unmarried, is sworn to the indoors.

In her bedroom, she sews patches of turquoise
into an eggshell nightgown. The second of
Abdulrahman’s four daughters, she works as a
seamstress to support her aging father. Zainab
is in the habit of trying on her customers’ clothes
in the mirror, and keeps strips of fabric stacked
in her drawer: trinkets of the many lives she is
never to call her own.

Amaal (Saba Mubarak), the eldest of the four
girls, dons the nigab and goes by the name
Umm Mohamed. Homemaker and mother of
four, she is first seen preparing her daughter
for school, while her husband honks outside
impatiently. Samah (Hanan Hillo), the third
daughter, is the object of mean spirited
gossip at a hair salon. Iron-willed and daringly
beautiful, she chain smokes her way through
an unhappy marriage. Khitam (Mariam
Basha), the youngest daughter, lounges at
the edge of an infinity pool overlooking the
Dubai skyline.

The four sisters live estranged from one another,
until  Abdulrahman’s sudden disappearance
forces them back together. Their gathering in
the alley outside of the family home provokes
an uproar in the neighborhood, as long-buried
secrets writhe back to the surface.

Ahmad Jalboush’s delightful cinematography
persistently calls back the male gaze’s
unyielding hold over the neighborhood.
Throughout the film, “outside” is a glaringly
bright realm saturated with hostile men. In one
scene, Zainab runs through the neighborhood
frantically, in search of her father. The view

alternates between wide shots of her distraught
figure against the hilly cityscape of Amman, and
close-ups on the unfriendly gazes of passersby,
store clerks, and butchers, unsympathetic to
her distress.

The film’s lighting expertly juxtaposes the
threatening glare of day with the brief respite
offered by darkness. In one scene, the sisters
sit on the roof of their family home exchanging
childhood memories, unseen and unheard,
against the distant backdrop of a bustling
nightlife.

Nonetheless, the film’'s women are not
condemned to darkness, sullenness, nor,
surprisingly,  compliance.  Abu  Hamdan
punctuates even the film’s heaviest turns with
much-needed laughter. At turns heart-rending
and hilarious, ‘Daughters of Abdulrahman’
shows each of its protagonists standing up to
patriarchy in the most unexpected ways. In its
portrayal of a flawed but enduring sisterhood,
the film pays a heartfelt homage to the
numerous facets of Arab womanhood.

Daughters of Abdulrahman

International Competition

Jordan-USA

Arabic

112 minutes

Director and screenwriter: Zeid Abu Hamdan

Screenings

Sunday 28 November, 9:30pm, Zamalek
Cinema

Tuesday, 30 November, 6:30pm, Cairo Opera
House, Fountain Theater
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