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by Mehdi M.
Barsaoui

Winner of:

Best Arabic Film
Award

United Nations
Population Fund
(UNFPA) Award
Salah Abu Seif Prize

by Michal Hogenauer
Winner of the Bronze
Pyramid for Best
First or Second work
of a director

Winner of FIPRESCI
Award
by Ulaa Salim

i

0 AR

e} By Amina Abdel-Halim

Tunisian  director Mehdi M.
Barsaoui’s feature debut, A Son
(2019) is a heartbreaking tale of
parenthood, severed family ties,
and violence in the wake of the 2011
Tunisian  uprisings.

The fiim follows Fares (Sami
Bouajila), his wife Meriem (Najla Ben
Abdallah), and their young son Aziz
(Youssef Khemiri), as their summer
holiday turns from joyous family
road trip to sheer tragedy. When
the family is caught in an ambush,

ﬁ By Amina Abdel-Halim

Inspired by real events, A Certain
Kind of Silence (2019) follows a
young woman from Prague, Mia
(Eliska Krenkova), who begins
work as an au pair for a wealthy
family in an unnamed European
city and finds herself slowly
absorbed into a cult.

A Certain Kind of Silence is a
haunting portrayal of the depths of
human cruelty, and the terrifying
lengths to which one may go to
feel even a shallow semblance of
love. The film gains in intensity and
impact from its focus on one family

fu By Amina Abdel-Halim

The political thriller, Sons of
Denmark (2019), is set in the
year 2025, in a dystopian-esque
Denmark where ultra-nationalist
politicians  have risen to
prominence and power. A pre-title
sequence reveals the reason for
al-right politician Martin Nordhal’s
speedy rise through the polls:
a radical Islamist attack on the
Copanhagen Metro, shown from
the perspective of a young man
who watches as his girlfriend
steps down the stairs and, within
seconds, is blown to shreds.
From the brightly streets
of Copenhagen, viewers are
transported into a tunnel, where
the 19 year old protagonist,
Zakaria  (Mohammed Ismail
Mohammed) runs past racist
graffiti calling for ethnic cleansing
in Denmark. He meets a group

Aziz is shot by a group of radicals
and necessitates an urgent liver
transplant. While determining which
of his parents is fit to donate their
liver, complications arise and a long-
hidden family secret resurfaces.
While such a storyline could
easily call for melodrama, critics
have rightfully praised Barsaoui’s
subtle and sensitive direction. The
filmmaker’s script never lingers
on emotional outpours and heart-
to-hearts. Instead, the characters

rather than on a larger collective.
Each turning point unfolds in a
lengthy push in, mirroring Mia’s
slow descent into the sinister
world of her captors.

In the opening shots, the hustle
and bustle of the city upon the
protagonist’'s  arrival  sharply
contrasts with the eerie quiet of the
family’s suburban home. Neutrals
dominate the color palette, from
the minimalist home decor to the
characters’ uniformly dull clothes.
In her burgundy coat, the young au
pair sticks out like a sore thumb.

of his fellow immigrant youth
of color, who stand distraught
around two severed pig heads.
This act of racial violence is the
work of a White nationalist group
known as “Sons of Denmark,”
who have grown increasingly
confident in the wake of rising
ethno-nationalism in the country.
When he visits a subterranean
shelter housing myriad immigrant
families living in deplorable
conditions, Zakaria decides to
take action. The young man
becomes quickly absorbed into a
radical rebel group, united under
the unforgiving principle, “an eye
for an eye.”

The continuing visual metaphor
is clear: the men in the opening
meet underground; the migrant
families cannot risk stepping
into the light. In the face of rising

deliver powerful and effective one-
liners, and Antoine Herbele’s artful
cinematography speaks to the depth
of the parents’ confusion and pain.

A Son tackles numerous delicate
and intense matters, but never
falls prey to sentimentality, nor to
preachy politicization. Instead, the
film carries its viewers along one
family’s tumultuous journey, never
spoon feeding, but leading the way
to profound reflections on family,
wounded masculinity, and morality.

Mia is charged with cleaning and
housework, but her primary task
is to care for the young Sebastian.

From her first interaction with
the child, viewers are transported
to an interrogation room, where
Mia is being questioned about
her relationship with Sebastian
and the rest of the family. No
longer sporting her colourful
coat, she is clad in dull clothes
and oval glasses, her hair tied
back. The rest of the story is told
through Mia’s exchange with her
interrogators.

nationalism, minorities are forced
into the dark, made to live like
vermin. Salim’s film is a timely
warning against the dark days
facing Europe if nothing is done
to hold back the tide of right wing
extremism. Its guiding thesis
comes down to the all-too-often
forgotten reality that violence
only begets more violence.

The title, Sons of Denmark,
is two-fold. Certainly, the
titular Sons are a racist, ethno-
nationalist group; but the term
could just as easily refer to the
young men of Arab origin, who
often speak Danish among
themselves and have never
known any other home. Salim’s
dystopian Denmark is turning
against its sons, but those sons,
the director reminds us, are not
all blond and blue-eyed.
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by Fernando Frias
Winner of the Golden
Pyramid for Best Film
Juan Daniel Garcia
Trevino: Best Actor
Award

by Brillante Mendoza
Judy Ann Santos:
Best Actress Award
The Henry Barakat
Best Artistic
Contribution Award

el By Shereen Abdo

In his 2019 film I'm No Longer Here (Ya No
Estoy Aqui), director Fernando Frias manages
to spot every aspect of the critical immigration
issue. While smoothly previewing the reasons,
facts and feelings, Frias tells a tale of Ulises
Samperio (Juan Daniel Garcia), a teenager
living in the modern time Mexican Monterrey
city, a place where poverty is surrounded by
violent cartels involved in the drugs war.

For the love of Colombian music, counter
cultural groups formed by youth and referred
to as the Kolombianos (Cholombianos) started
emerging building the new sub-culture.

Frias tackles the cultural issues, the sense
of belonging; he discusses the estrangement
on many levels, moving back and forth in time,
creating comparison between the near past
Ulesis had in Monterey dancing Cumbia as

= By Amina Abdel-Halim

Brillante Mendoza’s latest feature is a stunning
homage to the people of Mindanao’s resilience
in the face of violent political oppression. In
a pre-title sequence, Mendoza introduces
the politically charged context of his film and
dedicates his work to “the Filippinos who insist
that only peaceful means can write a new
chapter in the Mindanao story where people live
in harmony.”

The film is set in the titular island of Mindanao,
the second largest in the Philippines archipelago,
whose recent history has been characterized by
violent conflict, and which has been governed by
martial law since 2017.

The story follows Saima’s (Julia Ann Santos)
painful journey through grief and acceptance,
as she struggles to care for her dying daughter,
Aisa. Meanwhile, her husband Malang (Allen
Dizon), a field medic, is fighting off rebel forces

a child celebrity and a teen star amongst his
small gang, and the harsh present .

The compelling story is definitely one of akind,
with modern Ulises trying to find his own identity
in today’s globalised world. In an interview for
Variety, Fernando Frias explained that “one of
the aspects that inspired me to tell this story
was the feeling | get after witnessing how the
world is becoming the same everywhere you
go, and not for the good, sadly. It’s the things
that in my opinion shouldn’t be replicated that
are the ones that spread the most.”

By dealing with the counter cultural
movement, Frias delves into one of the
marginalized cultures , looking at those
whose original identity can-, as he puts it in
his own words, “become another product on
supermarket shelves.”

on another part of the island. Weaving together
the parents’ two struggles is the ancient tale of
the two dragons who once brought chaos and
mayhem to the island, recounted to Aisa by her
mother and shown in 2D animation drawn to
resemble childish crayon doodles.

Mendoza’s style is characterized by a striking
realism. Indeed, the filmmaker’s fidelity to the
subjects of his film is reflected in every aesthetic
decision, down to the use of a soft yellow filter
evocative of the humid climate of the Philippines.
This realism meshes beautifully with the childish
simplicity of the doodles.

Mendoza adheres to the “Found Story” school
of filmmaking, a principle of which is to use
individual stories to convey broader narratives
concerning society atlarge. Mindanao is a brilliant
example of how one family’s heartbreaking story
can speak to the struggle of a nation.

by Andrie Cohn
Winner of the Fathy
Farag Prize for Best
Artistic Contribution

fai By Adham Youssef

Andrei Cohn’s film exposes the absurdity of
extrajudicial law enforcement in repressive
regimes. The film take us to Romania under the
communist regime in the 1980s.

A random family man is arrested while he is
enjoying a day off on a beach with his family.
He is pushed into a cell with another inmate
who works as an informant for the police. The
informant starts to torture and humiliate the
detainee, not only to extract information from
him but also to make him come up with false
accusations against people he knows.

The violence in arrest can make the audience
uncomfortable, very much so, but this feeling
represents how organised are the extrajudicial

kilings in Romanian prisons, which are not
different to prisons of repressive countries in
2019.

Arrest portrays the physical and psychological
carnage an inmate endures, in order for the
system to convince him they committed the
crimes even though they were randomly arrested
for no reason.

Most of the film takes place in one location, a
detention cell, making the audience feel trapped
along with the protagonist. The psychological
absurdity in Arrest aims to represent how
distorted oppressive regime is, and how the law
enforcement becomes a tool serving the agenda
of a politically corrupt system.
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In the 41st edition of the Cairo International
Film Festival 2019

International Competition

The Golden Pyramid for best film
I Am No Longer Here by Fernando Frias.
The Silver Pyramid, Special Jury Prize for
best director
Bas Devos for his film Ghost Tropic

After a long day at work, Khadija, who is
in her 50s, sleeps at the last metro heading
home. When she wakes up at the end of the
line, she discovers that she has to go home.
On the way, she meets who and what makes
her rethink her life.
The Bronze Pyramid for Best First or
Second work of a director

Director Michal Hogenauer for his film A
Certain Kind of Silence

and directors Zhang Chong and Zhang Bo
for their film The Fourth Wall
Best Actress award

Judy Ann Santos for her role in Mindanao
Best Actor Award

Juan Daniel Garcia Trevifio for his role in |
Am No Longer here
The Naguib Mahfouz Prize for Best Script

Between Heaven and Earth by Najwa
Najjar

After a long day at work, Khadija, who is
in her 50s, sleeps at the last metro heading
home. When she wakes up at the end of the
line, she discovers that she has to go home.
On the way, she meets who and what makes
her rethink her life.

The Henry Barakat Best Artistic
Contribution Award
Mindanao by Brillante Mendoza

Best Arab non-feature Film Prize
Beirut Terminus by Elie Kamal

Beirut Terminus explores the notions of
borders, identity and belongingness, within a
perpetually troubled region of the world.
The Best Acting performance
Ali Tamer for his role in Haifa Street
Salah Abu Seif Prize
A Son by Mehdi M. Barsaoui
Saad Eldin Wahba Prize for Best Arab
Film

Haifa Street by Mohanad Hayal

The deep melancholic and violent Haifa
Street pushes various limits as it showed
the lives of Iraqi citizens in war-torn Iraq
in 2006. While Baghdad is ravaged by
sectarian violence, Haifa street, one of the
major streets in the city, is the epicentre of
the conflict.

United Nations Population Fund
(UNFPA) Award
A Son by Mehdi M. Barsaoui
FIPRESCI Award
Sons of Denmark by Ulaa Salim
Best Arab Film
A Son by Mehdi M. Barsaoui
Youssef Cherif Rizkallah Audience award
Let’s Talk by Marianne Khoury

What begins as a conversation between
the director and her daughter, evolves into a
discussion about motherhood, responsibility,
and what it means to be a family member,
especially when it has given birth to the
most famous Egyptian film directors, Youssef
Chabhine.

International Film Critics’ Week

The Fathy Farag Prize for Best Artistic

Contribution

Arrest by Andrei Cohn

The Shadi Abdel Salam Prize for Best Film
Land of Ashes by Sofia Quirés Ubeda
Silva lives in a Caribbean coastal town.

After the sudden disappearance of her

mother, she finds herself responsible for
taking care of her grandfather who refuses
to live. She is asked to assist with a difficult
task: to help her grandfather die.

Ginema of Tomorrow Short Film
Competition

1st honourable mention:
The Trap by Nada Riyadh

Away from prying eyes, a young unmarried
couple retreat to the depth of a desolate
run-down seaside resort, to make love. The
power dynamic between them is tested when
the girl reveals she wants their relationship
to end.
2nd honourable mention:
Contact by Samir Syriani

A sniper stationed on the border kills
refugees trying to cross and lives on what
his victims leave behind. Once he finds a
victim’s diary tape and starts listening to it,
only to discover the other point of view.
Special Jury Prize
The Marvelous Misadventures of the Stone
Lady by Gabriel Abrantes

Tired of being a banal architectural
ornament, a sculpture runs from the Louvre
to confront real life on the streets of Paris.
Youssef Chahine Prize for Best Short Film
Ambience by Wisam Al Jafari

Two young Palestinians living in a camp
try to record a music clip for a competition,
but they find it difficult because of the loud
voices that infiltrate the track.




Cinema of Tomorrow Short Film Competition

The director of the competition Andrew Mohsen
attended the award ceremony. Presenting the award
was Egyptian actress Hanan Motawe.

A first honourable mention was for the Egyptian film
The Trap by Nada Riyadh which “bravely discussed
issues that are taboos in society told from the
perspective of women.” The second film honourable
mention went to Contact by Samir Syriani.

The Special Jury Prize went to The Marvelous
Misadventures of the Stone Lady by Gabriel Abrantes.
As for the Youssef Chahine Prize for Best Short Film
was awarded to Ambience by Wisam Al Jafari.

International Film Critics’ Week

The Fathy Farag Prize for Best Artistic Contribution
went to Arrest by Andrei Cohn. While the Shadi Abdel
Salam Prize for Best Film went to Land of Ashes by
Sofia Quirés Ubeda.

The director of the competition Ahmed Shawky
attended the award ceremony. Best Arab non-feature
Film Prize was awarded to Lebanese film Beirut
Terminus by Elie Kamal. The Best Acting performance
went to Iraqi actor Ali Thamer.

Salah Abu Seif Prize went to Tunisian film A Son
by Mehdi M. Barsaoui. While the Saad Eldin Wahba
Prize for Best Arab Film went to Haifa Street by
Mohanad Hayal.

Hayal dedicated the prize to the crew of the film
and the lIraqi protesters and demonstrators who
were killed by security forces in the recent waves of
protests that are taking over the country calling for
democracy.

The United Nations Population Fund (UNFPA)
Award also went to Mehdi M. Barsaoui for his film A
Son. A Son also scooped the Best Arabic Film award.

During this edition, about 171 films from 63 countries
were screened drawing thousands of audience from
different ages, with several sold-out screenings
every day. The films ranged from features, shorts,
documentary, and VR shows, the latest received very
successful feedback from the audience.

During the festival, late artistic director Youssef
Cherif Rizkallah was honoured in an event that
included screening of a documentary film featuring
several filmmakers, directors, actors, and critics,
talking about his efforts and influence in developing
the cinematic culture of Egyptians through his TV
programs throughout the years. Rizkallah has worked
in the festival for years and was honoured also in the
last edition for his achievements.

Among the mega artists that attended and
participated in the events of the festival were Mexican
filmmakers Guillermo Arriaga, Michel Franco, Gabriel
Ripstein, as well as British filmmaker Terry Gilliam.
Both Arriaga and Gilliam gave master-classes and
participated in discussions with the audience of the
festival. Also Hollywood star Billy Zane was honoured
during the festival.
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Ju By Adham Youssef

The Cairo International Film Festival (CIFF)
concluded its 41st edition after a marathon of nine
days that included dozens of films, discussions,
lectures, and other events. The much-anticipated
edition, which was named after late artistic director
Youssef Cherif Rizkallah, received positive feedback
among the festival-goers, who for ten days enjoyed
the extravaganza celebration of the seventh art.

Starting the closing ceremony was Egyptian actress
LailaElwiwhere she praisedthe attendance oftheyouth
in the queues of the films. “Cinema lovers were indeed
lucky to have Mohamed Hefzy as festival president,
with his ability and his passion and smile to make a
change in the 41st edition of the festival,” she added.
The ceremony was hosted by TV presenter Jasmin
Taha Zaki.

Festival director Mohamed Hefzy stated that 40
thousand tickets were sold in this edition, asserting
that cinema is the most important tool to counter any
fundamentalist or reactionary ideas. He added that
last year they counted 15 thousand tickets sold.

During the festival Egyptian director, Kamla Abu
Zekry presented an honorary award to Lebanese
director Nadine Labaki.

Labaki is a director, screenwriter, and actor. She is
known for tearing down stereotypes and touching on
fundamental issues that have become taboo. Her work
has made her one of the most admired filmmakers of
her generation in the Arab world. Labaki expressed
her gratitude to be honoured in Cairo saying that
the female characters that she creates in her films
were always modeled on classic female actresses in
Egyptian cinema.

Another  honoree, the acclaimed Italian
cinematographer Vittorio Storaro, was presented
by festival director Mohamed Hefzy. The award-
winning cinematographer, Storaro won Oscars for
Apocalypse Now (1979), Reds (1981) and The Last
Emperor (1987).

International Competition

The Henry Barakat Best Artistic Contribution award
went to Philippines’ film Mindanao by Brillante
Mendoza. The prize of Best Actress went to actress
Judy Ann Santos for her role on Mindanao, while
the Best Actor Award went to Juan Daniel Garcia
Trevifio for his role in | Am No Longer Here.

The Naguib Mahfouz Prize for Best Script went to
Palestinian film Between Heaven and Earth by Najwa
Najjar.

The Bronze Pyramid for Best First or Second work
of a director was won equally by both, director Michal
Hogenauer for his film A Certain Kind of Silence, and
directors Zhang Chong and Zhang Bo for their film
The Fourth Wall.

The Silver Pyramid, Special Jury Prize for best
director went to Bas Devos for his film Ghost Tropic.
The Golden Pyramid for best film went to | Am No
Longer Here by Fernando Frias.

The International Federation of Film Critics
(FIPRESCI) Award went to Sons of Denmark by Ulaa
Salim

The Youssef Cherif Rizkallah Audience award
which amounts to went to Let's Talk by Marianne
Khoury.
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