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“Imade the film to try to move the
stagnant water of the Palestinian cause” :
RonlihelGausejdirectogHasSanBenielloui

i By Mahmoud Abdel Hakim

A discussion was held on Monday with the
Moroccan director Hassan Benjelloun which
is participating at the Horizons of Arab Cinema
Competition at the 41st Cairo International Film
Festival.

Opening the discussion, Benjelloun asserted
that his first goal of directing the film was his
feeling that the Palestinian issue has been
receding in the recent years. He explained
that the film is based on a true story, which he
himself went through when he was passing
from Austria to Czechoslovakia in 1972.

He explained that the elderly woman who
appeared in the film was a metaphor for the
Arab League. She appeared physically unable
and was carried by her sons to express their
absent role in her life. The sons are shown
to only care about weddings and food while
completely forgetting the Palestinian cause,

a topic they only use to trade and make
agreements.

The Moroccan director said he deliberately
made the companion of the Palestinian male
protagonist a Jewish French girl, to show the
contradiction. She was the only one assisting
the male protagonist.

Benjelloun asserted that the filmmakers did
not receive large support in the production as
many producers refused to fund the film due to
its controversial topic.

He added that he chose the borders of
Morocco and Algeria because the problems in
those areas serve the plot of the film, including
— and especially for — the closed borders.
Despite the closure however, there are no
cultural issues.

He added that the only thing that brings
people closer is art and culture, so he chose

to make the film about an artistic journey,
“because art has no borders, and everyone,
even policemen look at artists differently.” He
added that football and art are two fields that
break boundaries and limitations.

The Moroccan director said he expected
the film to be criticized and attacked due to
having several controversial issues like having
a Jewish protagonist in a film tackling the
Palestinian topic. Also, he expected that the
film would be rejected by some Moroccans and
Algerians who could find in it elements which
distort their reputation.

He concluded by stressing his happiness with
the reaction of the Egyptian public to the film,
even though the screened edition didn’t have
Arabic subtitles. He said he was glad to hear the
laughs of the Egyptian audience, underscoring
how difficult it is to make Egyptians laugh.
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= By Robert Abrams

SetinaruralareaofKerala, Roudram (Wrath
2018) was created, written and directed by
the prolific filmmaker, Jayaraaj. This film
portrays the marriage of a self-sacrificing
caregiver wife (KPAC Leela) and a husband
afflicted with dementia (Renji Panicker),
bothin their 80s.

As Roudram opens, the couple is
planning to fly in the early morning hours
to the US to seek specialized treatment for
the husband’s illness. But there has been
a storm, and with the floodwaters rising
rapidly, the roads blocked and the airport
closed, they seek shelter by returning to
an empty house no less threatened by the
floods.

Roudram features the rich drama and
visual poetry that have long been artistic
signatures for Jayaraaj. This particular
film is about care-giving, but more
fundamentally it explores the nature of love
and emotional memory.

Roudram considers  the full range
of emotions that motivate caregivers,
at the same time offering a realistic
characterization of dementia itself.

Chachan, a name in Malayalam that
alternately works for “Sir” when a man is
addressed by a servant, or “Husband”
when addressed by a wife, has what would
be clinically described as a moderately
advanced dementia. He can still speak
clearly, but he is repetitious and has a
limited, concrete repertoire. He wanders in
search of memories and signposts of the
past.

In the dementia-driven destruction of
his personality, we see that special part of
mental life that is unique to individuals. The
deterioration is apparent in his diminished
responsiveness, his blank, Parkinson’s-like
flatness.

Chachan is not depressed in the usual
sense of despondency or melancholia;
rather, he presents an apathetic absence

of emotion. Chachan’s thinking is also
narrowly circumscribed and reduced to an
emphasis on appetites and bodily functions.

A  brilliant  scientist  before his
illness, Chachan’s knowledge, wit
and mostof the distinctive elements

of his personality have vanished. But
not quite all. The malady that takes away
so much has paused just enough to leave
him something precious. What he has
retained is a love for the romantic songs
of his youth, suggesting that the right
hemisphere of the brain remains partially
intact. The right hemisphere is the area that
processes emotions and is also the source
of creativity and responses to beauty. A
person with both cognitive deficits and keen
esthetic sensitivity may need to hear the
same music over and over to register its
pleasurable effect. Chachan does exactly
this. Music for him is intermittently
restorative,  allowing fragments of  his
former affect and personality to resurface,
especially his warmth and his love for
the wife who had been his childhood
sweetheart.

But just as Chachan is reaching hard to
experience feeling, his wife aims to avoid
it. For her, stoicism serves as a shield
from the devastation of dementia. As
she goes about her care-giving duties,
she controls her emotions by parsing
them out in small doses, and, is it not
better to have her husband alive, in any
condition? So she soldiers on, faithful to
her task, protected to a degree from the
sadness and depression to which many
dementia caregivers are prone.

Suppressing emotion happens to be the
wife’s style generally, too, notonly with
her husband. In this regard, we are led to
reflect on her relationship with her female
servant (sensitively played by Sabitha
Jayaraaj). The kindness of the older woman

has been masked beneath a teasing,
bantering facade. But now, with the
couple’s bags packed for departure, there
is a premonition that this separation is to
be final. There is no time for reticence; and
the farewell, a beautiful, wrenching scene
confirms that the servant has all along been
loved like a daughter.

Chachan’s wife sustains another unch
aracteristic rush of feeling when she and
her husband find themselves literally in
desperate  straits, encircled by the rising
flood waters. On the brink of total loss, she
recalls the milestones of their lives together,
events that occurred long before their roles
reversed. In the last moments of peril,
emotionally-charged memories that had
previously been submerged, subordinated
to dutiful caregiving, forcefully unravel
like a different kind of flood.

If truths are to be revealed at moments
of separation, leave-taking or imminent
death, then by the end of Roudram our
human defenses against calamity, against
the “wrath” of nature, are plainly exposed
as inadequate.

This is Jayaraaj’s parting truth, a gift and
a warning.

The writer, professor Robert Abrams is
a film reviewer for Medical Humanities
Journal

Roudram
INTERNATONAL
PANORAMA - SPECIAL
India

Fiction, 2019, Color, 89 min

Original Language: Malayalam
Director: Jayaraaj

Screening times:

27 November at 6.30pm at Creativity
Centre

28 November at 6.30pm at Karim
Cinema 2
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Boy Meets Gun

i By Amira Khaled

Dutch director Joost van Hezik’s Boy Meets
Gun, which made its premiere at Asia’s
renowned Busan International Film Festival, is
a crime film that places, as the name indicates,
the weapon at the heart of the plot.

The film features turning point moments in
the lives of two men separately, through their
relationship with a gun, a unique and intriguing
angle. Young Simon, who resents his distorted
face, lisper and father, changes his name to
Donny, secretly uses his father’s rare gun in a
supermarket robbery where he unintentionally
kills a cashier.

The gun accidently falls into the hands
of a mid-aged man, who survives Simon’s
burglary. Maarten Moreau is a philosophy
professor who teaches evolution, husband
and father to two children, and bored from
his professional and personal life. Driven by
a need for excitement, Maarten keeps the gun
from the police and initiates some changes
based on his ownership of the weapon.

The film points to a difference between

owning a gun and actually using it through
cleverly focusing on Maarten’s evolving
connection with the gun — from curiosity to
dominating adoration — and showing how
power of the gun lies in its presence rather
than its employment.

Stemming perhaps from common human
feelings of frustration and helplessness, the
movie presents a hypothetical situation where
the gun is symbol of victory over injustice. It
shows a psychology of a person who has a
gun and his sensations of power over people.

Simply possessing the weapon gives
Maarten more courage than he ever had
before: it is now that he stands up for himself
and others, especially when it comes to
getting back rights that are being forcefully
taken away.

As events unfold, the audience gets a closer
look to those characters’ psychology through
their complicated relations with their families
and love relationships. New connection
connections are being developed with the gun

being almost personified.

Maarten’s new friend not only fascinates him
with his power but also revived his appetite for
life. Yet this relationship may not pass without
consequences, danger and adventure and
certainly without changing lives forever.

Besides the unique angle of the film, there’s
a creative story-telling through a narrator who
interacts with the plot’s main character, adding
a touch of humour to a twisted turn of events,
with the director also bringing out some dark
comedy elements.

Boy Meets Gun

INTERNATIONAL PANORAMA
Netherlands

Fiction, 2019, Color, 84 min

Language: Dutch, English

Director: Joost van Hezik

Screening times:

27 November, 1.30 pm at Creativity Center
29 November, 9.30 pm at Zamalek Cinema



fai By Aida Youssef

Written by the actor Shia LaBeouf and
directed by Alma Har’el, Honey Boy
is an autobiographical story based on
conversations between father and son, a
re-enactment of a relationship in order to
heal trauma.

While not officially categorized as a
biopic, a genre of film generally depicting
the life of a person, Honey Boy embeds
itself in LaBeouf’s past both in its inception
and creation.

Heavily inspired by the writer’s childhood
yet explicitly employing fictional devices,
the film ignores questions of authenticity
and instead juxtaposes memories and
dreams in its enactment of trauma. Two
stages of LaBeouf’s life are interlaced
through the imagined character Otis.
One enacts his trauma, while the other
revisits it.

The actor himself plays a role in this film.
He does not embody an older Otis as is
conventional of autobiographical biopics,
instead he plays his father, here named
James. Though LaBeouf himself plays the
role of his father, his physical presence
cannot be ignored. As a result, the
traumatized figure is refracted into these
multiple facets, his self is fragmented.

Permeating this film are the performances
the character, or self, takes on. Otis plays
parallel roles on set at both stages of his
career and his father performs his rodeo
show. But it is the role reversal between
Otis and James which is the most
significant performance.

Father and son are switched as the latter
bears the responsibilities of the former.
Paying his dad’s salary or shouldering
housework, Otis becomes his father while
the adult becomes his dependent. This
reversal is epitomized in the scene in
which James runs lines with Otis behind
a mirror.

Directing his son, he begins to mimic his
gestures. They become a reflection of one
another. Thus rehearsing his son’s role,
the envious chaperon not only wishes to
be, but actually becomes the performer
in a close-up shot of his reflection in the
mirror which separates him from his son.

Such moments oppose the multiple
fragments of the self. LaBeouf plays his
father, but his body faces a fictionalized
version of his past self. Rather than
attempt to unify these, the film revels in
their division.

Juxtaposing memories of trauma,

Ve’

An experimental biopic on
periorming and healing trauma

dreams of imagined reconciliations and
various performances, the character’s
trauma and its aftermath are depicted
before the camera’s lens.

Biopics are not a source of authenticity.
While based on facts, their subjectivity and
creativity render them works of dramatic
value, not sources of truth. Honey Boy
is no less a biopic because it explicitly
fictionalizes the facts on which it was
based. Rather, in utilizing the presence of
he who inspires its story in a role reversal
performing trauma, it attempts to heal it.

Honey Boy

SPECIAL SCREENINGS

USA | Fiction, 2019, Color, 93 min
Original Language: English
Director: Alma Har’el
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Tribute to the residents of one of
Philippines largest islands

i By Amina Abel-Halim

Brillante Mendoza’s latest feature is a stunning
homage to the people of Mindanao’s resilience in
the face of violent political oppression. In a pre-
title sequence, Mendoza introduces the politically
charged context of his film and dedicates his
work to “the Filippinos who insist that only
peaceful means can write a new chapter in the
Mindanao story where people live in harmony.”

Celebrated Filippino director Brillante Mendoza
was born in 1960 in San Fernando. He initially
studied advertising, and then Fine Arts at the
University of Santo Tomas, before making his
directorial debut in 2005 with The Masseur.

Mendoza went on to direct 13 more films,
many of which garnered international awards.
His films Service (2008) and Kinatay (2009)
were both nominated for the Palme d’Or, and
the latter earned him the Best Director award
at the Cannes Film Festival. His latest feature,
Minadanao (2019), premiered at the Busan
International Film Festival.

The film is set in the titular island of Mindanao,
the second largest in the Philippines archipelago,
whose recent history has been characterized by
violent conflict, and which has been governed by
martial law since 2017. The story follows Saima’s
(Julia Ann Santos) painful journey through grief
and acceptance, as she struggles to care for her
dying daughter, Aisa. Meanwhile, her husband

Malang (Allen Dizon), a field medic, is fighting
off rebel forces on another part of the island.
Weaving together the parents’ two struggles is
the ancient tale of the two dragons who once
brought chaos and mayhem to the island,
recounted to Aisa by her mother and shown in
2D animation drawn to resemble childish crayon
doodles.

Mendoza’s style is characterized by a striking
realism. Indeed, the filmmaker’s fidelity to the
subjects of his film is reflected in every aesthetic
decision, down to the use of a soft yellow filter
evocative of the humid climate of the Philippines.
This realism meshes beautifully with the childish
simplicity of the doodles.

Thefilmopensontoananimated shotofvillagers
running away from the mythical dragons in terror.
Theimage quickly dissolves into a live-action shot
of villagers running away from the fire of military
officers. The parallels between the fantasy world
of the story and modern day Mindanao are clear:
both have succumbed to violence and tyranny.
In spite of its overtly political subject matter, the
film never falls into over-simplistic binaries of
good and evil. Saima and her husband are at
once complicit in the system of oppression and
victimized by it. In an early scene, the distraught
mother is scene passing through a checkpoint
with ease after explaining that her husband

is a military officer. Yet she is not blind to the
suffering endured by others at the hands of
corrupt officers. Both Saima and her Malagan
remain deeply sympathetic characters, and
Mendoza draws many visual parallels between
their respective struggles. While he progresses
through the battlefield, to the deafening sounds
of artillery, she marches solemnly through the
hospital, chorused on by the sick children’s
screams.

Mendoza adheres to the “Found Story” school
of filmmaking, a principle of which is to use
individual stories to convey broader narratives
concerning society atlarge. Mindanao is a brilliant
example of how one family’s heartbreaking story
can speak to the struggle of a nation.

Mindanao

INTERNATIONAL COMPETITION

Philippines

Fiction, 2019, Color, 124 min

Original Language: Filipino

Director: Brillante Mendoza

Screenings:

Wednesday, 27 November, 5pm at Cairo
Opera House Main Hall

Thursday, 28 November, 6:45pm at Zawya
(Karim 1)



In conversation with Marianne Khoury

“|walked a fine line between the
private and the public in Let's Talk”

i By Menna Essam

The Cairo International Film Festival
(CIFF) held on Tuesday a press conference
featuring director and producer Marianne
Khoury whose newest documentary film
Let’s Talk had its world premiere as part
of the festival’s International Competition.

Khoury said that the film was sincere
about some of her family’s secrets and
details, but she didn’t expose all private
manners, asserting that the walked a fine
line between the private and the public.
She said she was very careful when
capturing every look and feeling in the
film, and that she tried to maintain privacy
even though she had the opportunity to
talk about many secrets in public.

The director and producers refused the
comparison to her uncle Youssef Chahine,
the prominent Egyptian filmmaker.

“Indeed, | used some footage from his
films, but because they were relevant
to the dialogue that was said by the
actual characters of the films,” she told
journalists. She added that she the wanted
to be genuine in her documentation and
portrayal of her family.

Khoury confirmed that she was strongly
influenced by several documentaries such
as Beirut the Last Home, in which the
director documented the life of a Lebanese
family.

Khoury added that she wanted to take
the audience on a trip across several
countries, including France, Britain, Egypt,
Cuba, and Lebanon. “This is how my
family lived. We were between countries
and lived like refugees. We remained in
one place for a long time, but had to move
when my daughter had to move to Havana
to study film.”

On the choice of using one of Souad
Massi’'s song The Storyteller, Khoury
commented that she knows the song might
be old, but “it reflected what | feel. When
| first chose it, | was met with opposition.
But | chose it because it reflected the
meaning of the film.”

She expressed that the documentary
filmmaking scene has developed in a
significant manner. Khoury added that her
visit to the International Documentary Film
Festival in Amsterdam, and the fact that

her film participated in the festival, was a
great achievement for her.

Khoury said that she has always been
keen on filming her family gatherings,
and especially on Christmas where all the
family were able to be under the same
roof. And hence this was a good moment
for the family to remember, look at old
photos, tell jokes, and mingle, something
that Khoury depended on in her film.

Khoury is an Egyptian producer and
director. She has been the co-director of
Misr International Films (MIF) since 1984
and has worked as an executive producer
for a large number of films with director
Youssef Chahine, most notably: Adieu
Bonaparte, The Sixth Day, and Alexandria
Again and Forever. She has also worked
as an artistic producer for a number of
films, including both Yousry Nasrallah’s
Summer Thefts and The City, Asma El
Bakry’s Beggars and Nobles, Atef Hetata’s
The Closed Doors. She has directed a
number of documentaries including Zelal,
Women Who Loved Cinema, The Times of
Laura.

~
o
P4
[
5
]
4

]

-

¢

o/bl

~

<

3/9’“1

/-|(3

)

£

=27 Nov.2019

Lo d

*»

>



the

4315731 35159

Ministry of culture

ihe

Bull=dn

Daily Bulletin by
CIFF
English-language

L 415 CAIRO
INTERNATIONAL ]
FILM FESTIVAL

" - 29" NOVEMBER 2019

Sulletin [

Festival President
Mohamed Hefzy

Artistic Director
Y. Cherif Rizkalla

Acting Artistic
Director
Ahmed Shawky

The bulletin team

Editor
Ati Metwaly

Deputy Editor
Adham Youssef

Contributors

Aida Youssef
Amina Abdel-Halim
Amira Khaled
Mahmoud Abdel-Hakim
Menna Essam
Mohamed Tarek
Robert Abrams

Photographers

M. Al-Maymouny
Emad Abdel-Rahman
Abdalla Mahmoud
Mostafa Hegazy
Ahmed Abdel-Tawab

Art Director
Mohamed Attia

(]

—

Printing and
implementation
Elamal Company

12.30pm: About
Endlessness

3pm: Mindanao
6.30pm: The Friendly
Man

sissue No.7
27 Nov.2019

Wennestiay

27 November

1pm: Haifa Street
3.30pm: The Women
in Block J

6.30pm: One Man
Dies a Million Times
9.30pm: Leaving
Afghanistan

Those Who Remained :2
4.30pm: Event — Cinema of
Sudan

6.30pm: The Marvelous
Misadventures of the Stone-
Lady; Off Season; Contact;
Here Is Not There; One Frame
Per Raid Siren; Refugee
9.15pm: Gasman

Creativity Centre Zamalek Cinema

1.30pm: Boy Meets
Gun

4pm: The Nest
6.30pm: Roudram
10pm: The Profession

1.30pm: Searching for Ghazala;
Ambience; Dunya’s Day; Gusts of
Wild Life; Something Is Happening
4.30pm: The Humourist

Tpm: Chronic (2015)

9.30pm: I Faust

2pm: Guest of Honour
4.30pm: Scandinavian
Silence

7pm: Mo

9pm: Monos

11.30pm: Witch (Bruja)

2.30pm: Yib (Roots)
4.30pm: The Border
7pm: Lunana: A Yak
in the Classroom
9.30pm: The Missed
Round

2pm: The Passion of
Anna Magnani

4pm: Before It’s Too Late
7pm: Noum El Deek
9pm: Khartoum Offside

3pm: Love and
Execution

6pm: A Date with the
Unknown

9pm: Birds of
Darkness

Noum El Deek Lunana: A Yak in the Classroom The Humourist

Egypt

Documentary, 2019,
Color,90 min

Original Language: Arabic
Director: Seif Abdallah
The title means in the
Sudanese culture: a person
who tries to sleep standing,
trapped between a state of
slumber and wakefulness,
one who is stuck in limbo;
such is the reality of
Sudanese refugees living in
Cairo.

Bhutan

Fiction, 2019, Color, 110
min

Original Language:
Dzongkha

Director: Pawo Choyning
Dorji

A group of children living in
the furthest parts of the earth:
Lunana, a village outside
the sphere of modernity and
civilization, where there is
no electricity nor internet. All
their dream is to complete
their education in a class
accompanied by a yak.

Czech Republic, Latvia,
Russia

Fiction, 2019, Color, 100
min

Original Language:
Russian

Director: Michael Idov

It is 1984 in the Soviet
Union, where we follow a
week in the life of comedian
Boris Arkadev who is facing
not only state-enforced
censorship but also his
disturbed psyche which
causes instability in all his
relationships
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