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2:20-1:00

City Dreamers

(Q&A) (-80) Canada Panorama s Gt Grand Hall 1
Lunana: A
5:20-3:30 International Yak in the
(Q&A) (-110) Bhutan Competition Classroom Crandiiiall 2
Jaall g3 1s 555 Jhligd
(Presentation) 8:00-6:30 Gald The Border
Sall e '( 90') Colombia International per Grand Hall 3
& e 2 Competition *
. . Gala Guest of
(Presentation) 11('15’695'?0 Canada Special Honour Grand Hall 4
2 Screenings s
Khartoum
2:46-1:30 Sudan, Norway, Arab 5
(Q&A) (276) Denmark Competition . ,h?g‘sf&j‘ SmalliTheatre S
5:30-4:00 Arab Noum EI Deek
(Q&A) (-90) Egypt Competition Gl 2 Gl ps Small Theatre 6
8:13-7:00 . . Before It's Too
(Q&A) ( N 73') Tunisia, France Critics Week Late Small Theatre 7
Cigall Cgas Le S8
Colombia
11:17-9:30 Py Out of Monos
apall oyt (-102) argeniney Competition ise Small Theatre g
y . . Scandinavian
(Q&A) ! %?-gg .)00 Eswgel?é iir:‘nce, Panorama Silence Hanager Theatre 9
2 LS S
(] pryeees (i Arriaga 5:30 — 2:00 CID Talks Hanager Theatre | 10
Searching for-
Ghazala
WHE e domd!
Ambience-
sl
Dunya’s Day-
Aas Lo 1
Gusts of wild-
8:04-6:30 Cinema of life
(Q&A) (.94) Tomorrow 3 Aoyl Bl Caolge ganadegibeatic
Something is-
Happening
G Lo 5o
(Q&A) 10:31 - 9:15 . Mo
Sppall wayie (:76) Romania Panorama . Hanager Theatre 12
The Trap-
The Empire of-
Lights
£ guall dyglolyral
Fatum- 13
T Cinema of fobid n q
3:16-1:30 Terier e ] Ci staway I Cinema
g0
Past Perfect-
AL ol
904~ The Missed
. (Q&A)~ 5'(2982).())0 Colombia Panorama Round Hanager Cinema | 14
Agyall exyie 2 3a9aal) Algt)
9:01-6:45 Mexico, France, Silent Light
(Q&A) ('A 1 36 ) Netherlands, Mexican Cinema ((2007 Hanager Cinema 15
Germany Cialio ¢ i
(Q&A) 11:20-10:15 Mexico, Yib (Roots ) :
Spall anyie .65) Germany Panorama P Hanager Cinema 16
: 6:13-4:15 | China, F Midnight | T Lake | Creativity Centre | 17
Pyl ey (:113) ina, France idnig| ake reativity Centre
ESUET, (R Ve
. ” The Passion of
8‘(00‘;%'?0 Italy, France Pgng;?g?a Anna Magnani Creativity Centre | 18
2 P libe i ard
11:15-8:45 Egyptian El Mamar i
(+150) Egypt Panorama i Creativity Centre | 19
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Baghdad in Mv Shadow

i By Mazen Fawzy

After premiering in Lorcano Film Festival, the
third feature by the Iraqi flmmaker, Samir (Samir
Jamal Al Din), has been chosen to compete in
the Horizons of Arab Cinema Competition at the
41st Cairo International Film Festival (CIFF).

The drama Baghdad in My Shadow revolves
around a group of Iragi people, Tawfik, an old
failed writer; Amal, a hiding wife; Mohanad, a
closeted gay IT-specialist and Nasser, a fanatic
religious youth. They all meet at Abu Nawas, a
cozy café and popular hangout for Iragi exiled
people in London.

The plot follows an interrogation of Tawfik, who
is charged for a murder which details are not
known to the viewer. Through Tawfik’s answers,
we see the lives of the other characters, as the
narrative goes back and forth between the two
storylines.

This narrative structure is very effective in
building up the suspense, as we know from the
beginning that a murder is going happen to one
of the characters. We do not know however
which character will be the victim and we are not
aware of the perpetrator. While we anticipate

the murder, we also feel afraid for every one of
the characters. Meanwhile and gradually, we
begin to develop a bond with each character.

Samir, creates a complex situation for every
character, as each one of them, contends with a
great taboo in the Arab world: there is an atheist
in a religious community, a Muslim homosexual,
and a female adulterer. From a financial and
a censorship perspective, discussing any of
such topics is extremely challenging, not to say
courageous. What when three such topics are
packed into one fiim?

From a story wise perspective, one can
argue the complexity of the situation and the
contradictions, which inhabit each character:
these people live in London, a secular city
that does not have the limitations known to the
Middle East.

However, the characters are forced into staying
together, as they are not really accepted in that
big secular city; they have to form their own
community, gather in places such as Abu Nawas
café, and create their parallel world. At the same
time, they have to face the challenge of being

different from the so-called own community.

Each character faces an unenviable position
of his own. The Muslim-turned-atheist, has to
live with the fear of being killed by extremists;
his nephew is in fact, an extremist. The
homosexual IT specialist is implicated into fixing
the computer of a Salafi preacher. The fascist
husband, who forces his wife into fleeing and
changing her identity, re-enters her life at the
time when she finally succeeds in starting a
new stable one.

With its non-linear and multi-narrative
structure, Baghdad in My Shadow, manages
to tackle the greatest three taboos in the Arab
world, by creating an engaging story and
complicated situations for its characters.

Horizons of Arab Cinema Competition
Switzerland, Germany, UK, Iraq
Fiction, 2019, Color, 106 min

Original Language: Arabic, English
Director: Samir
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i By Amira Khaled

Women were a driving force behind
protests that toppled autocrat ruler Omar
Al-Bashir. Under Sudan’s decades-long
Islamist military rule, they have been living
under severe oppression, social obligations
and gender-based violence.

So what happened when Sudanese
women — who would typically be
reprimanded over failing to wear a head
cover — wanted to become professional
football  players?

In 2012, the religious authority
represented in The Islamic Figh Council
refused the establishment of a women’s
soccer team in response to FIFA inquiry on
the matter, by issuing a fatwa claiming so
and citing a 2006 fatwa that decreed that
the only athletics permissible for women
were those to maintain their health, that
football was strictly for men and that caution
must be taken against the abolishment of
differences between men and women.

On the political level, being part of a
women soccer team or simply playing
football is something women would be
interrogated for by state security authorities
or become subjects of press headlines that
point to a scandal and call for accountability.

Marwa Zein’s Khartoum Offside is a
documentary that celebrates freedom

and gender-equality through the struggle
of a group of smart ladies who believe
they have the right to pursue their dream
and are determined to forming a team
that can become a proud representation
of their home country. But their idea is
unpopular for the Sudanese political and
religious leadership.

The  film reveals the  women
disempowerment, systematically practiced
by a male patriarchal system. This is not
only done through the direct ban of women
from public life but also through breaking
their self-esteem and defeat of their will.

It's a journey that requires patience and
holding on to dreams. They will have to deal
with every other detail behind the sport,
including self-funding, raising community
awareness and fighting their way into a
male-dominated federation.

Over the years, this sort of ban on women
was drawing growing criticism by Sudanese
activists. Last month, Sudan launched its
first women’s soccer league that analysts
see as a potential new liberal approach
under the current transitional period.

Khartoum Offside captures different
historical phases of Sudan: from the
British colonial era to the secession crisis.
The creative award-winning Sudanese

filmmaker draws an inspiring picture of a
group of persistent ladies who laugh (and
make us laugh) about the absurdity of their
situation.

“How to survive oppression and a
suppressive environment using one of
the most effective weapons: humor!” were
Zein’s own words in an April interview
with  Women and Hollywood. Indeed,
Zein shows us how Sara, Hinda, Gaddal,
Elham, Hala and others will make their
voice heard.

Zein herself experienced a lot of hardships
when making this film. The process took
four years and included the director facing
detention for holding a camera on the
streets.

Khartoum Offside

ARAB COMPETITION

Sudan, Norway, Denmark Documentary,
2019, Color, 76 min

Original Language: Arabic

Director: Marwa Zein

Screening times:

26 November, 1.30pm at Cairo Opera
House, Small hall

27 November, 9pm at Karim 2 Cinema
(Zawya)
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Two men and a psychology of isolation

= By Donia Mounir

On the 4th day of the Cairo International Film
Festival (24 November), The Lighthouse,
a film by the acclaimed director and
screenwriter Robert Eggers had its MENA
premiere at the great hall of the Cairo Opera
House.

The suspense horror features two
actors — a two-man show indeed — Robert
Pattinson and Willem Dafoe, who portray two
lighthouse keepers, Ephraim Winslow and
Thomas Wake respectively. Set in the 1890s,
the characters go through a psychological
turmoil, and take the viewers along with them.
The Lighthouse talks about two men who
get stranded on an island where they were
supposed to stay for four months only to do a
contract work at a lighthouse. Due to a storm
they end up staying there for longer; and
neither of them can really tell how long they
have been on that island.

As they spend time together with nothing
but their own souls and a lot of alcohol, they

start uncovering each other’s lives. Paranoia
stems from them as neither of the men knows
the truth about the other; the alcohol pushes
the paranoiafurther helped by a haunting past.
Ephraim Winslow (Robert Pattinson) has
hallucinations; visions which show his
mate doing unspeakable things. Soon, he
is unable to differentiate between reality
and visions. Unable to escape his guilty
conscience, he even decides to run away.
The irritability of Willem Dafoe’s character
named Thomas Wake is full of colors which
emerge from his brazen way of talking. Not
only it is a man who went through a lot but
also he was driven insane by many events
of his past.

Screeching soundtrack and surreal scenes
in black and white help Eggers stress the
horror. In fact, the director shows to the
viewers a new feeling of fear: fear of being
caught, fear of never being able to run away,
and most importantly, fear of being led to

madness by one’s own mistakes.

Ablend of the works of director/writer Orson
Wells and Alfred Hitchcock with a touch of
Luis Bunuel surrealism, The Lighthouse is
Robert Eggers’ second film after writing and
directing the horror film The Witch (2015).
It is a nudge to director Alfred Hitchcock’s
brilliant past work, while the horror element
is attributed to director Orson Well’s work.
As some critics spotted, the visions and
hallucinations which suffuse The Lighthouse,
the surrealism atits best, are a mark of director
Luis Bunuel’s films of the 1920s and 1930s.

The Lighthouse

Official Selection — Out Of Competition
USA

Fiction, 2019, Black & White, 110 min
Original Language: English

Director: Robert Eggers



Melquiades Estrada which brought Arriaga Best
Screenplay prize at Cannes 2005. In addition to
the screening of Three Burials, Arriaga will give
Cairo audience a beautiful masterclass about his
screenplays techniques, which is a chance that
no script writer/director wants to miss.

Another film screened in the Mexican program
is Silent Light, directed by Carlos Reygadas.
Reygadas is somehow more universal,
disconnecting the real world to create a magical
one, and discussing the issues that can relate to
anyone such as the love process, its fade, and
its revival. Reygadas style is also poetic with
minimal dialogue and focusing on creating long
slow shots with beautiful cinematography that
plays a major role in creating his magic.

Another Cannes best screenplay winner,
Michel Franco appears this year also in CIFF
as a jury member ( and also within the Mexican
program). Franco is somehow universal but
more realistic than Reygadas, depicting the dark
side of our lives with well written scripts and low
profile actors. An example of such actor is Tim
Roth in Chronic in which plays an introverted
nurse dedicated to his job. Yet, this dedication
leads him to gradually reveal a secret and his
chronic sense of guilt. Chronic is definitely a true
cinematic gem presented in the program.

The last director is Gabriel Ripstein. Born to a
cinematic family, he is a son the famous Arturo
Ripstein known in Egypt for his adaptation of
Naguib Mahfouz’s novel The Beginning and the
End. Gabriel Ripstein participates in the festival
with his best feature Berlinale-award winner
600 Miles. The film is somehow different from
his father’s works and represents a younger
Mexican cinema discussing the issues of the
borders, violence, and coming out of age.
Gabiriel is also a well known film producer who
produced Chronic, April’'s Daughter and Venice
Film Festival Golden Lion winner From Afar.

In addition to screenings of the mentioned
films, four Carte Blanche were given to the
directors to choose their favorite film from the
Mexican cinema. Arriaga chose Black Wind by
Servando Gonazalez, Reygadas chose The
Secret Formula by Ruben Gamez, Franco chose
El by the legendary Luis Bunuel, and Gabriel
chose Life Sentence directed by Arturo Ripstein.

This program is a mix of four different cinematic
schools, and tastes showing us the Mexican
cinema as narrated by its filmmaker’s voices.
Through visiting Mexican hidden gems, the
cinema history, present and the future, we can
draw many parallels with the Egyptian cinema in
many of its phases.
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Mexican filmmakers talk about origins,
history, and passion

o By Mohamed Tarek and Adham Youssef

On Monday, the Cairo Industry Days hosted a
panel discussion featuring Mexican directors
Guillermo Arriaga and Gabriel Ripstein, who
talked about their background, effort to lead the
second golden age of Mexican cinema, and the
complexity of making films in Mexico.

The panel which took place as part of
honouring Mexican cinema this year at the Cairo
International Film Festival started with asking
the directors about how they remember cinema
when they were young.

Ripstein said that when he was young, there
was a lot of films to be watched in Mexico, as
there was support from the government, and
this business was part of the country’s main
industries. According to him, this collapsed when
the government retreated from this role.

Arriaga echoed Ripstein’s opinion saying that
Mexico was the second industry in the country
after the oil because it brought more money than
anything at the time. “We made 100 films a year.
One of the most important actors could have
made 20 million. Mexican cinema was prominent
in the Spanish speaking world.”

He added that this was stopped by Hollywood
as the open market and pushing the industry
to depend on the private sector made the
competition not fair if you compete with the

effects and abilities of Hollywood.

On the topic of how the anti-immigration policies
in the US can affect Mexican cinema, Arriaga
said that themes in Mexican cinema should not
be limited to the idea of white nationalism, adding
that there can be other stories other than crimes
and drugs, like love and family.

Ripstein said that “In the 1990s, after the
stopping of the state funding, there was a crisis.
Seven films produced per year. Right now 140
films. It has to be one film for one million.”

Nowadays he added, the reality is changing
as “In every film festival, a Mexican film wins.
We have award-winning directors and female
directors.”

On the topic of what makes a film Mexican,
Ripstein said that he also makes Mexican films
in English. “Being Mexican brings something
different to the film; those kinds of contradictions.
They feed creativity and the feel of the Mexican
perspective.”

About the current scene, Arriaga said that there
were a lot of comedies and TV-related films with
stars from soap operas. It attracted lots of people
to the cinema houses, but there is little space to
screen award-winning and independent films,
which raises the question of sustainability.

On film education, both directors said that it is

not important for filmmakers to study directing.
Both agreed that graduates of film schools end
up doing advertising.

The second golden age in Mexican Cinema
started with Alfonso Arau’s film Like Water For
Chocolate, and made its significance with films
like Amores Perros, Tu y mama bien, The Devil’s
Backbone and extended to be producing more
than 170 films per yearin 2018.

This wave of new Mexican filmmakers
produced their films away from relying on the
state authority. With mostly private funding they
made their way to Hollywood and beyond. If we
look to the last five Academy Awards we will find
that they were all given to Mexican directors in
addition to several prizes garnered in prestigious
film festivals such as Cannes, Berlin, Venice,
and Locarno.

It was like a “resurrection” of a cinema that
stopped making any impact since the late
1960s and till the early 1990s. One of the major
cinematic names participating in this wave
is definitely Guillermo Arriaga who wrote the
fascinating script of Amores Perros, Babel, and
21 Grams, in which he showed his mastery of
non-linear writing. He also collaborated with
the famous Tommy Lee Jones which directed
and acted his script to make Three Burials of
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The city of light from the perspective

i By Adham Youssef

Hind Meddeb’s new documentary film
Paris-Stalingrad is a brave and unique
investigation of the status of refugees in
and around the city of Paris. The film had its
MENA premiere at the Cairo International
Film Festival.

Paris-Stalingrad shows the refugees’
struggles in obtaining the documents and
receiving the refugee status in order to
settle and live a normal life, after fleeing
their home country.

In the Stalingrad neighbourhood, not very
far from the Arc de Triomphe, hundreds of
refugees sleep on the street, camping in
front of the government building where
they need to apply for papers.

In a discussion with the director
after the screening, Meddeb explained
that she started following the case
in 2016 when her friends and circles
started to post about the hardships of
the refugees calling upon people who
speak Arabic to help in translation.
“At the time, | concluded that the only way
| can help is to take my camera and start
shooting and documenting,” she said.

Meddeb’s camera is smooth in following
the refugees. Her intervention is not
visible and rarely can be felt, unless when
she and her crew get pushed by police or
government officials.

Paris-Stalingrad distinguishes itself from
other films, documentary or feature, that
tackle the question of the exile, and how
they cope with their misfortunes. Aside from
the misery and hardships the refugees are
going through, which Meddeb’s camera
does a brilliant effort in documenting,
the film gives them agency: they recite
poetry, sing, complain, speak their mind;
the director even shows them verbally
confronting the police. In that sense,
Meddeb’s film provides an empowered
angle of the refugees, which might be
sometimes lost in other films where the

focus is on victimizing the subjects.

One of the characters in Meddeb’s film
is Soliman, a young man from Sudan,
whose recited poetry is an alternative to
a soundtrack, serving rather as a private
commentary of someone who left the
carnage at their country hoping for a better
life. Nevertheless, this commentary can
be understood to be an unspoken slogan
that other refugees can be heard saying
through their worries, anxiety, and fears.
And despite the fact that Soliman speaks
Arabic and is from Sudan, his words apply
to the refugees from Afghanistan, Ghana,
Congo, Syria, or other Sudanese.

The documentary presents a different
picture of Paris, one that is not found in
the touristic brochures and the vloggers’
Youtube videos where the French capital is
the home of freedom, diversity, acceptance,
rights, and decent living.

This is not a new approach that Meddeb
took, as she has previously taken her
filmmaking skills to shoot in cities and shed
light on visuals, people, and opinions,
that are not necessarily refused but are
neglected by mainstream media and film.

Her first film De Casa au Paradis (2008),
which she co-directed with Gallagher
Fenwick, follows the tragedy of the 2006
Casablanca bombings. It is a film about
the Thomas slum, which is located on
the outskirts of Casablanca, and where
the filmmakers capture the harsh life of a
shantytown populated with thousands of
Moroccan youth. Again, their voices and
stories are not shown in tourism videos
showing the ‘exotic’ side of Casablanca.

Her second film 2013 Electro Chaabi
(director) was not another film made about
the Egyptian revolution. She discussed
the revolution of course, but from the point
of view of the young Mahraganat (Elector
Chaabi music) artists, following the career
launch of musicians such as Islam Chipsy,

andOkaandOrtega.

During the discussion which followed
the screening, Meddeb said that so far
the French media has not written or
discussed her film, and the film has not
been distributed in France yet. However, it
has been screened in Toronto and the US.

Answering one of the questions at
the discussion about why the European
governments are not intervening to
help the refugees, Meddeb argued that
sometimes the governments need the
refugees in order to publicize their agenda
and to direct the voters by indicating that
the refugees would take their jobs.

She added that the situation in Paris is
deteriorating, as refugees remain without
shelters. Because they are now less
generalized, some of them are drawn to
neighbourhoods where narcotics dealing
and sex work are on the rise, Meddeb
said. She even pointed to several cases of
suicide, which are not always covered by
the media.

Despite the depressing vibe that
dominates the film, Meddeb opens the
door to some optimism. Not all subjects in
the film get a happy ending; some might be
even still sleeping in the streets. However,
Soliman for instance, gets an opportunity
to fulfill his dreams which he could have
as well reached in his home if it wasn't for
the wars.

Paris-Stalingrad

Special Screenings

France

Documentary, 2019, Color, 87 min
Original Language: French, Arabic,
English

Director: Hind Meddeb

The film will be screen again on 26
November at 9pm, at Karim 1 Cinema
(Zawya)
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Elamal Company

1pm: City Dreamers
3.30pm: Lunana: A
Yak in the Classroom
6.30pm: The Border
10pm: Guest of
Honour

uestiay

26 November

Cairo Opera House, Cairo Opera House, Hanager
main hall small hall Theatre

1.30pm: Khartoum
Offside

4pm: Noum El Deek
7pm: Before It’s Too
Late

9.30pm: Monos

12.00pm: Scandinavian Silence
2.30pm: Event — Nonlinear,
Linear and Multiple Storyline:
A Seminar by Guillermo
Arriaga

6.30pm: Searching for
Ghazala; Ambience; Dunya’s
Day; Gusts of Wildlife,
Something is Happening
9.15pm: Mo

Creativity Centre Zamalek Cinema

4.15pm: The Wild
Goose Lake

7.00pm: The Passion of
Anna Magnani
8.45pm: El Mamar

1.30pm: Amin; My Dead Father:
A Comedy; I Have Seen Nothing,
I Have Seen All; Sea of Dunes
4pm: The Missed Round
6.45pm: Silent Light

10.15pm: Yib (Roots)

1pm: Fiela’s Child
4pm: God Exists, Her
Name Is Petrunya
6.30pm: It Must Be Heaven
9pm: Honey Boy
11.30pm: The Nest

2pm: The Medicine
4.30pm: Let’s Talk
7pm: A Certain Kind
of Silence

9.30pm: Paris-Stalingrad

10.30am: Masterclass — From Story to Action: Animation, Cinema and

2pm: Forman vs. Forman
4pm: A Job and a Film
6.30pm: Between
Brothers

9pm: Parkour(s)

TV Tackle Gender Equality and Gender-Based Violence
11.45am: Keynote: An International Overview of Immersive Art and

Pieces
12.30pm: Fireside Chat

2.30pm: Panel — Social Media, the Silent Producer
4pm: Masterclass — The Roal of Dialect Coach
6pm: Announcement of awards — Cairo Film Connection

3pm: The Great Love
6pm: Melody of
Devotion

9pm: Microphone

Last day of Cairo Industry Days (22-26 November)

Cairo Opera House
2pm: Seminar - Nonlinear,
Linear and Multiple
Storyline: A Seminar by
Guillermo Arriaga
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