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The Scarecrows

Celebrated Tunisian director Nouri Bouzid’s
latest feature is a haunting portrait of tragedy,
loss, and female resilience in the face of horror.
The Scarecrows (2019) follows two women’s
return to Tunis after escaping the clutches of IS
terrorists in Syria, to whom they were sold as
sexual slaves.

The film opens onto a harrowing image of
the two female protagonists, Djo (Joumene
Limam) and Zina (Nour Hajri), trapped inside a
dark prison cell. Moments before the two are
released into the custody of their lawyer, Nadia,
Djo is seen frantically scratching the walls,
banging the door and weeping in despair. Upon
their release, the two women tearfully cling to
each other in the back of the lawyer’s car.

Djo and Zina may have physically broken
free from their chains, but the traumas of
captivity seep into every detail of Hatem Nechi’s
brilliant cinematography. The prominent use of
close-ups and handheld camera mirrors the
claustrophobia and disorientation of the cell
where the two women were kept prisoners.

Throughout the film, the jarring details of
their captivity unfold in sepia-toned flashbacks.
The two women are often shot from behind

glass walls, shower curtains, window bars, and
wrought iron gates -still held captive, visually
confined. Behind this choice lays the guiding
thesis of Bouzid>s film: even after their release,
the female survivors are far from free.

The clutches of their fanatical captors have
simply made way for the chains of the patriarchal
order. Zina>s husband has kidnapped their child,
and since the two were never legally married,
and the young woman knows very little about
him, she struggles to track him down. Djo is
pregnant and cannot go home for fear of being
murdered by her brother. Zinas father, the first
man to enter the screen, makes a shocking first
appearance. Shot from a low angle, occupying
the right side of the frame, he looms over the
women crowded together in the left side.

That is not to say that the women in The
Scarecrows are deprived of agency, on the
contrary. Zina is no docile lamb. She defiantly
goes to search for her husband and child, fights
off the crude remarks of her neighbors, and
fiercely defends her right to freedom. Djo has
lost the ability to speak, but fights to reclaim
ownership of her voice and her story by writing.

Nor would it be fair to say that Bouzid

characterizes all men as irredeemable
oppressors. Zina finds a surprising ally in Driss,
who has also suffered abuse and discrimination.
Sympathetic to Zina’s pain, he offers her shelter
and comfort while she goes into hiding. During
one of their earliest conversations, the tight
framing of the previous shot suddenly widens,
the light brightens. The character seems to
have caught an unlikely glimpse of hope.

The Scarecrows is not only a tale of
suffering, of the tragic impacts of extremism
and patriarchy. It is also a tale of defiance, of
resilience, of female solidarity in the face of a
world where women>s bodies have long been
the most horrid of battlegrounds.

The Scarecrows

SPECIAL SCREENINGS

Tunisia, Morocco, Luxembourg | Fiction,
2019, Color, 96 min

Director: Nouri Bouzid

Screening times:

24 November, 11.30am at Cairo Opera
House main hall

25 November, 9:30pm at Zawya (Karim 1)
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Unlocking the Doors of Cinema unlocks
the journey of prominent Syrian filmmaker
Mohamed Malas from his very beginning
in his hometown city of Quneitra. The one-
hour documentary tells the history of the
Arab world between the 1950s and 1960s
through the distinctive and nostalgic Malas.

Born in 1945 in Quneitra, in southwest
Syria in the Israel-occupied Golan Heights,
south west of Syria, Malas pursued film
studies at the Gerasimov Institute of
Cinematography (VGIK) in Moscow.

His  filmography include  award-
winning films such as Dreams of the
City (1983) and The Night (1992), in
addition to important works like Quneitra
1974) 74), The Memory (1977), The
Dream (1987), Passion (2005) and Ladder
to Damascus (2013), among others.

Nezar Andary, who wrote a book
analyzing the cinema of Malas and directed
this documentary, produces an enjoyable
narrative by relying on time chronology to
introduce us Malas’ works and his personal
life in parallel.

Malas recounts personal memories
but also a collective memory of the Arab
world during the 1950s and 1960s — a pan-
Arabism era — as he witnessed significant

moments during that period, at the heart of
which lies the Palestinian cause, of course.
It is with great agony that Malas speaks
about destroyed and abandoned cities,
including his own.

The documentary that touches upon
our socio-cultural heritage explores how
such history influenced Arab cinema and
Malas’ in particular as he tells gripping
stories behind his films and amusing
encounters he had with great writers,
intellectuals and filmmakers, including
interesting coulisses about Egyptian icon
Youssef Chahine and his masterpiece
The Destiny (1997).

A sense of melancholy dominates the
narrative as Malas remembers how the
Syrian and Palestinian people were
displaced by the war and describes
common feelings of homesickness and the
hope of return.

We further get a glimpse of despotic
domestic rule, including censorship he
faced. Malas made cinema, he says, to
stand in the face of tyranny. In his films,
he denounces oppression, wars and
radicalism as much as he celebrates art,
music, peoples, revolutions and life.

A tribute to Malas, Syrian and Arab

cinema, this documentary leaves the
audience with a list of cultural works to
explore, whether it would be an interest
in watching one or more of his films or
also explore the works of other reputable
writers, musicians and filmmakers who
inspired Malas himself.

Last but not least, Andary is a scholar an
associate professor at Zayed University.
He published a book entitled The Cinema
of Muhammad Malas and a manuscript on
Ibn. He directed the documentary theatre
production Memories of Childhood.

Unlocking Doors of Cinema:
Mohamed Malas

INTERNATIONAL PANORAMA - SPECIAL
Lebanon, UAE | Documentary, 2019,
Color, 62 min

Original Language: Arabic

Director: Nezar Andary

Screening times:

23 November, 7:00 pm at Creativity
Center (Cairo Opera House)

24 November, 2:00 pm at Karim 2
(Zawya Cinema)
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A black comedy against the rules

= By Lamia Fathy

The award-winning Moroccan film director
Hassan Benjelloun is to premiere his latest
film For the Cause in the Horizons of Arab
Cinema Competition during the 41st Cairo
International Film Festival (CIFF). With a
political-themed black comedy, Benjelloun
returns with his sense of humor to condemn
the absurdity of movement laws in the Arab
countries.

For the Cause tells the story of a Palestinian
Muslim oud player called Kareem (Ramazi
Magqdisi) who wants to cross the borders
between Morocco and Algeria along with a
French of Moroccan origin Jewish artist called
Sirine (Julie Dray) to join their band for a
concert in Oran.

For carrying a Palestinian passport,
Kareem faces many bureaucratic obstacles
in the national border checkpoint verifying his
identity. Consequently, they find themselves
trapped in a bridge between the borders for no
specific reason.

The complexity of procedures to get a visa
or to cross the border in Arab countries is an
emerging issue in the last decade. The film
tackles not only the absurdity of the rules

but also the law enforcement officials, who
control the movement rights of individuals
unjustly. Therefore, the comedy arises from
the different situations and subplots, which
emphasize the suffering of Arabs, especially
Palestinian passport holders when it comes to
traveling.

During Kareem>s journey to cut his hair and
then to get a new photo for the visa, he meets
different kinds of people in a small Moroccan
village near the border, in which Benjelloun
tries to combine the good and the bad and
to highlight the goodness in people. The long
shots of the Moroccan nature and its charming
mountains and rivers are juxtaposed against
the medium and close shots of the arbitrary
officials and the old traditions in the village
mark the contrast between the primitive
culture and civilization.

On the other hand, music plays a role in the
film narrative. The film opens with Rita>s poem
of the famous Palestinian poet Mahmoud
Darwish with oriental oud music as a preface
to the journey. However, this theme disappears
gradually until they use a famous French song
by Jacques Brel to win the blessing of a music-

obsessed official. They succeed in extending
the time limit until the next morning, which
puts them in a fairly complicated situation
again in the village where they have to attend
a wedding.

For the Cause is a drama that is full of
humor and anger, but also criticism of politics,
society, customs, and traditions that enrich
the narrative and the figures. It's a call for
freedom as well with the tracking shots and
the handheld camera that gives a sense of
movement and vitality. The film is written by
Hassan Benjelloun and Fakri Rachida in their
first cooperation and produced by Benjelloun
and Rachida Saadi.

For the Cause

HORIZONS OF ARAB CINEMA
COMPETITION

Morocco | Fiction, 2019, Color, 93 min
Director: Hassan Benjelloun

Screening times:

24 November, 3pm at Cairo Opera House,
small hall

25 November, 6:30pm at Karim 2 Cinema
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seeking funds once they have a clear vision for
their film. Thomas stressed the importance of
organizations like Film Independent and the
Cairo Industry Days program; explaining that
workshop attendance, networking, and small
grants from festivals are always important steps
in the right direction.

On the difference between low-budget and
high-budget projects, the panelists generally
agreed that low-budget projects provide more
artistic freedom. In Thomas’ words, higher
budgets mean

there are “more people in the kitchen” -- more
interests at stake, which forces directors to cease
some of their creative control. Rae also noted
that some filmmakers have made great careers
working strictly with short films and smaller
projects, but struggle to transition to features
and projects with larger budgets. In other words,
big projects aren’t for everyone -and that is
completely fine.

Another issue raised by Khraish was the
lack of Arab-American co-productions. While
Arab filmmakers frequently collaborate with
European financiers, co-production with the US
is still an enigma for many. Thomas attributes

this to the fact that American producers cannot
seek government funding, and must therefore
turn to equity funding and smaller grants. Rae
noted that unlike Canada and some European
countries, the US does not have any treaties for
co-production with the Arab world.

The panelists did note that with the rise of
social justice movements, however, this is
slowly changing. There has been a positive
shift in representational politics, and previously
underrepresented narratives are beginning to
find their space on screen. Rae cited her own
work in trying to promote projects that center
the voices and stories of marginalized Native
American communities. Shoucair explained
that Arab filmmakers, when collaborating with
European financiers, often find themselves
bound by certain cliché expectations; but he
himself actively works to retain the filmmakers’
authentic vision and not let them succumb to
market demands. Thomas said that while she
herself is not part of an underrepresented
group, she is always happy to provide
resources to members of marginalized
communities in order for them to shed light on
their experiences.
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i By Amina Abdel-Halim

A panel entitled “Creative Producing: The
Cornerstone of Independent Filmmaking” was
held on Saturday, November 23rd, as part of the
Cairo Industry Days program of the 41st Cairo

International Film Festival. The panel was made
possible by the collaboration of the CIFF and
the American Embassy, and was moderated by
Louay Khraish, project manager at the nonprofit
organization Film Independent. Independent
film producers Heather Rae, Kelly Thomas,
and Georges Shoucair gathered to discuss the
challenges and benefits of creative producing,
and the changing landscape of independent film
production.

Khraish opened the discussion stating that,
to many people, a producer is simply someone
who is in charge of seeking money for the
production of a film. Yet, in truth, there is far more
to this profession, which also involves active
collaboration with filmmakers and requires a
great deal of creativity.

Kelly Thomas noted that finding a creative
producer can be quite a challenge, but the
benefits of finding the right producer for one’s
project are well worth the wait: creative producers
can greatly assist a filmmaker by providing

notes and guidance in the early stages of their
project, and helping them establish who their
target audience is. In the process of searching
for a producer, Thomas advised filmmakers to be
clear about their goals and values, and confident
about the kind of story they want to tell.
Georges Shoucair further stressed the
importance of the producer-director duo in
bringing a project to fruition. A film, he argued,
is not only a screenplay, it's teamwork. This
point was echoed by Heather Rae, who also
noted that producers must be actively involved
in every step of the project, from the early steps
of pre-production to marketing and distribution: a
producer is a person who carries the story from
the pages of a screenplay to the screen.
Panelists also discussed the delicate balance
between the creative portion of any project and
the more business-oriented aspects of their work.
Kelly Thomas provided the example of a film she
had worked on, which was set primarily in Los
Angeles, but featured a lot of Korean dialogue.
Thomas knew the film would be difficult to sell,
but deeply believed in the heart of the story that
was being told. Hence she and the filmmaker
every scene at length, and worked together to

tweak and re-write certain portions of the script
to reduce production costs while retaining the
emotional impact of the film. Shoucair further
noted the importance of having a coherent team
structure from the early stages of any project.

In terms of their own criteria for choosing which
projects to work on, the panelists all agreed that
the most important thing is for them to feel that
the filmmaker’s vision is authentic and speaks
to some deeper truth. Heather Rae, who has
worked extensively within the genre of social
realism, said she feels drawn to underdog
stories, films that put forward underrepresented
perspectives and new ways of looking at the
world.

Shoucair, for his part, felt that his relationship
with the director was a major factor in choosing
which projects to take on. The director-producer
duo, he explained, is central to any project. It is
therefore important for producers to be able to
see eye-to-eye with their creative collaborators.

When asked about the specifics of raising funds
for a project, Shoucair said the key was patience,
because it can be a long and difficult process.
Rae advised film practitioners never to take their
project out into the world too early, and only begin
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= By Souheir Abdel-Hameed

During a press conference attended by
several actors, writers, and filmmakers
discussed the work of Sherif Arafa, the
veteran director and the holder of the Faten
Hamama Honorary Award. The conference
was also attended by festival’s president
Mohamed Hefzy who said that he grew
watching Arafa’s films, and he is happy that
Arafa was honoured in the time he headed
the Cairo International Film Festival (CIFF).

During the conversation, Arafa asserted
that such an award was an honour to
him after 33 years of a long journey in
filmmaking.

“When | decide to make a film, my first
goal is the audience. Don’t believe the
director, who says that success is in
festivals and that receiving awards is more
important than box office success. | present
the film to the public first before sending it
to festivals,” Arafa stated.

Arafa added that he had a friendship with
late director Salah Abu Saif and that they
travelled a lot together. Although they did
not work together, Arafa said that Abu Saif
told him valuable advice which is that there

is nothing called ‘realist cinema’ but there is
something called the vision of the director
and the drama which includes sincerity and
realism.

Arafa also asserted that it is important for
filmmakers to make films that are influenced
by what is happening in society, citing his
film The Island 2 which was inspired by the
2011 revolution.

As for the return of the state to support
funding films, he said that “we have had
a long time to rely on the state. We have
large production companies that can take
responsibility for the industry. What we
ask the state is to facilitate the process of
obtaining permits and obtaining equipment
when it comes to making films that for
instance need military equipment.”

He recalled the 1960s saying: “when
cinema was nationalized in the 1960s,
production declined and the industry
faltered. But over time, a new generation
of directors started a new wave in the film
industry, such as Mohammad Khan and
Atif Al Tayeb.” Arafa added that artists must
recognize the responsibility that the film

industry has as he considers it a soft power
that is important outside the country.

Arafa talked about his memories with the
late actor Ahmed Zaki, saying he was lucky
to have worked with him.

During the conversation, actor Sherif
Mounir also asserted his tight relationship
with Arafa, saying that they were together
in school and that Arafa has been long
known for commitment and credibility.

Monuir added that during his work with
Arafa on the film Cousins (2010), he
wished the filming didnt end because
he was excited about the experience.
In his turn, director Amr Arafa, the brother
of Sherif Arafa, said that his brother has
always loved cinema and films.

Actress Laila Elwi concluded the panel
praising the work of Arafa, saying that the
honour he has received from CIFF is “a big
step. It is also an honour to everyone who
worked with Arafa whether he is an actor,
actress, cinematographer, or scriptwriter.”
She added that through his career Arafa
was able to present several genres like
musicals, war, political, and comedy films.
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11.30am: The Scarecrows
3.30pm: I’m No
Longer Here

6.30pm: The Fourth
Wall

9.30pm: The
Lighthouse

Sunday

24 November
12.00pm: Baghdad in 1pm: Mosh
My Shadow 4.30pm: Event — Stars
3.00pm: For the of Tomorrow
Cause 6.15pm: The Trap; The
6pm: Arrest Empire of Lights; Fatum;

9.30pm: Proxima

Castaway; Past Perfect
9.30pm: Daniel

Creativity Centre Zamalek Cinema

1.30pm: Lucania
4.30pm: 4x 4

7.15pm: Bunuel in the
Labyrinth of the Turtle
9.30pm: Beyond the
Raging Sea

3.30pm: Paris -
Stalingrad

6.30pm: The Three
Burials of Melquiades
Estrada

The Cave :9.30

1.00pm: Us Among
the Sones

3.30pm: The Hypocrites
5.30pm: Cat in the Wall
8pm: A Hidden Life
11.30pm: Skin Walker

2pm: Edward
4.30pm: Between
Heaven & Earth
Tpm: Zavera

9.30pm: Ghost Tropic

2pm: Unlocking Doors of
Cinema: Mohamed Malas
4.30pm: Land of Ashes
6.30pm: Beirut
Terminus

9pm: On the Crossroad

3.30pm: Without
Farewell

6pm: Chitchat on the
Nile

9pm: The Best of
Films

France | Documentary,
2019, Color, 87 min
Original Language:
French, Arabic, English
Director: Hind Meddeb
While Paris is imagined

as the capital of light,

this film captures the
continuous struggles of
refugees, especially with
the police, in the Stalingrad
neighbourhood, to reveal the
meaning of being a refugee

ltaly | Fiction, 2019, Color,
85 min

Original Language: Italian
Director: Gigi Roccati

A deaf teenage girl
witnessed the conflict
between her father and
those who want to destroy
his land in the high
mountains of ltaly. The girl is
armed with her own ability to
see and communicate with
her deceased mother.

Dominican Republic |
Fiction, 2019, Color, 103 min
Original Language: Spanish
Director: Juan Antonio
Bisono

The -16year-old dancer,
Mosh, lives in a ghetto with
her mother and her cousin
Geronimo, an ambitious
rapper. Her mother’s

health is deteriorating and
Geronimo is in trouble with
dangerous people. One
surprise visit changes the
family’s fate.
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