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All ThiS Victory

The unseen horror

ﬁ By Mazen Fawzy

Premiered in Venice International Film Critics’
Week, where it won three prizes including the
grand prize, All This Victory, the first fiction
feature film by the Lebanese director Ahmad
Ghossein, is screening in the official selection
of the Cairo International Film Festival, where
it competes for its top prize, The Golden
Pyramid.

While the film begins as a searching journey
of a son, who is looking for his father, the
majority of the runtime is in a one location:
five people are trapped in the basement of a
house with four other people, where they face
the horror of being caught by a group of Israeli
soldiers, who enter the first floor.

Although, the one-location setting may seem
easy for filmmakers, at least logistically, in
fact it is extremely challenging. Such setting
requires a lot of effort to keep the audiences
intrigued and engaged.

In this film in particular, the tension does
not evolve from the dialogue as is the case in
many of the one-location films, but from the
fear from the unseen threat.

The film does not give a lot of context of the
real life war, as it is not a film about a specific
war, as much as it is about the fear and horror
of living within any war. In that sense, All This
Victory can be described as a thriller film or
even a horror, rather than a war film.

The film also deals with themes like loss of
communication, generational gaps and caring
about the other.

The generational gap appears when the
younger characters express their desire to
leave the country, while the eldest ones,
cannot accept the idea of leaving their home,
their village and their homeland.

Even after being encountered by the Israeli
soldiers, one of the elders is not ready to leave
the house, and still hopes that their fighters will
come and rescue them; he is haunted by the
ghost of the past, days when he also used to
be a fighter.

The younger character, such as Marwan, only
cares about finding his father, and assuring
the safety of his wife. Similarly Joumana, who
is also worried about her sister and wants to
leave the country with her husband.

One of the prizes that the film has won is the
best technical contribution, and it is indeed,
fully deserved.

As we never see the lIsraeli soldiers on
screen, we only hear them; the sound was the
most crucial element of the film.

The sound design had to build the sound of
noises, the bombs and the ceasefires from the
scratch. As well as the sound effects of creating
the state of tension within the characters. The
score is also remarkable, as it relies on electric

music to create the state of ambience.

This approach to sound, reminds us of
Dunkirk (2017 drama), another war film by the
British filmmaker, Christopher Nolan, where
equally, the sound was fundamental in building
up the tension.

Interestingly enough, Dunkirk had a similar
approach of depicting the enemies in war,
where they are not seen at all. As such,
both films focus on the inner conflict of the
characters and the psychological effect of the
war.

Visually, the camera work was mostly
handheld to help convey the tension, yet there
are also poetic moments, where the characters
breathe or feel relieved. Those moments were
conveyed by static shots, and additionally by
the element of light, which was mostly natural,
playing a significant part in those moments.

All This Victory

INTERNATIONAL COMPETITION

Lebanon, France | Fiction, 2019, Color, 93 min
Director: Ahmad Ghossein

Screening times:

22 November, 9.30pm at Cairo Opera House
main hall

23 November, 3.30pm at Cinema Karim 1
(Zawya)
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Dozens of the Cairo International Film Festival
audience gathered on Wednesday morning to get their
tickets for the latest Netflix release Martin Scorsese’s
The Irishman.

As early as 9 am, audience queued in front of the
festival’s box office to receive the free ticket, leading to
a nearly sold-out screening.

The film receive its Middle Eastern premiere.

The film stars Robert De Niro, Al Pacino, and Joe
Pesci, with Ray Romano, Bobby Cannavale, Anna
Paquin, Stephen Graham, Stephanie Kurtzuba, Jesse
Plemons, and Harvey Keitel in supporting roles.
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The Irishman

el By Adham Youssef

In his latest film, Martin Scorsese presents
a gangster epic starring Robert De Niro, Joe
Pesci, and Al Pacino, a trio that has quite a name
for themselves in crime masterpieces. Coming
from a prestigious filmography of thrillers and
crime films, Scorsese tops his career with a
masterpiece.

The Irishman follows the story of a Philadelphia
mobster Frank Sheeran (aka The Irishman)
and his alleged role of the disappearance of a
prominent labour leader and union boss Jimmy
Hoffa (played by Al Pacino). The script of the
film is based on the 2004 gangster bestseller
| Heard You Paint Houses by Charles Brandt.
In the film, Sheeran transforms from a truck
driver to a mobster, a hustler, and eventually a
murder, who finds his way to the trade unions,
a scene at the time for illegal activities, till he
joins the big leagues with the unions’ bosses,
in addition to his loyalty to the Italian mafia, the
wise guys.

The film uses the phrase “do you paint
houses?”, which was common among gangsters

as a connotation to painting walls with blood, a
phase that Sheeran had to go through having
transferred from a driver to wise guy.

De Niro, an Irishman, maintains some of the
characters he played in Casino where he played
a professional gambler deployed by ltalian
gangsters to make them money despite being,
in the context of the film, a Jew among squads
of ltalians.

Here his character also excels with his hitman
skills and unquestionable loyalty; again his skills
resists the xenophobia he otherwise would face.
Nevertheless, he speaks ltalian, eats bread, and
drinks wine like an Italian.

Taking the form of a flashback, the character
of Frank Sheeran remembers its doings and
wrongdoings. We see De Niro in an elderly home
telling his story. But it is not obvious whether he
is telling it to a priest, his nurse, or FBI agents.

Sheeran faces many challenges during the
film but deals with them in a Mafioso-style,
cold-blooded with the discourse that preaches
the importance of stability and the avoidance

between the families. However, he spends the
film trying to prove himself as a good father,
especially to one of his four daughters. In that
sense, Sheeran is not like the usual gangsters
we know of, who for them family is a vulnerable
point, acting as targets whom enemies can take
out. Sheeran seeks approval from one person,
who might be irrelevant to his story of becoming
a top-dog hustler, but she remains an individual
that makes a cold-blooded killer feel broken.

The overall mood in The Irishman is not fast,
following the killing pattern of wise guys. They
are not professional killers, but rather steady and
confrontational hitmen, a pattern that served the
plot’'sdevelopment.

The Irishman

OPENING FILM

USA | Fiction, 2019, Color, 209 min
Director: Martin Scorsese

The film was screened during the opening
ceremony and then on 21 November.
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mental institution.

In his turn, Arafa portrayed the notion of one
ordinary man fighting the system in Playing
with Giants (1991) and Terrorism and Kebab
(1992) where Adel Emam’s character exposes
government corruption losing his sanity and
best friend in the first film, and becoming an
accidental terrorist in the second.

The murky world of conspiracy theories forms
an intriguing background for both directors; a
nation of men suffering from erectile dysfunction
in Arafa’s 1996 Sleeping in Honey, and Gilliam’s
Brazil and 12 Monkeys showing metaphorically
emasculated men incarcerated in a mental
institution.

Music has a special place in the worlds of
Arafa and Gilliam. Monty Python’s Life of Brian
(1979) ends with a cheerful song “Always Look
on the Bright Side of Life” as an antidote to the
suffering of poor farmers in mediaeval England.
In Arafa’s film All Quiet, two street performers
Humus and Halwa use the power of song to
boost their morale when fighting a rich music

producer who stole their song.

A fascination with history also bonds our
directors. Gilliam revisits morbid events in
English history in Monty Python and the Holy
Grail, Time Bandits and Monty Python’s Life of
Brian, while Arafa goes back to history in the
Egyptian resistance of British colonial rule in
Rice Pudding.

It is exciting that Arafa and Gilliam still
experiment with new ideas and film genres:
Arafa’s most recent film The Passage (2019)
is a war story showing the human side of the
historical events in Egypt between 1970-1967.
Gilliam latest film The Man Who Killed Don
Quixote (2018), which has been in gestation
since 1989, earned a standing ovation in
Cannes Film Festival for its artistic merit as
well as a recognition for Gilliam’s unwavering
commitment to realizing his vision.

The Cairo International Film Festival
reminds film lovers that the wildly imaginative
and humane world of Arafa and Gilliam are
remembered, cherished and loved.

SILLIAMESQUE

A Pre-Posthumous Memoir
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= By Khalid Ali

In its 41st edition, the CIFF honours British
director Terry Gilliam and Egyptian director
Sherif Arafa with a lifetime achievement award
for their outstanding contribution to film.

Both directors have enriched the world of
cinema with an eclectic catalogue of filmography
generating critical and commercial success and
legions of faithful followers from film lovers
around the world.

Channeling their talent and creativity in
directing, producing and script writing, several
of their films are regularly featured in the polls
of most loved films of all times.

After studying film in the Higher Institute of
Cinema in Cairo, Arafa started his career as an
assistant film director. He directed his first film
The Dwarfs Are Coming in 1986; the film was
instantly recognized as a cinematic adventure
that was different from Egyptian films of the
1980s.

Three subsequent films — Third Class (El
Dharagha El Taltah, 1987), All Quiet (Samaa
Hoss, 1988) and Rice Pudding (Ya Mahalabeya,

1991) — consolidated his reputation as a
distinctive voice in Arab cinema, pushing the
boundaries of storytelling featuring marginalized
characters

Gilliam graduated in1962 with a Bachelor of
Arts in Political Science, then began a creative
career as an animator and strip cartoonist.

Joining the Brtish trope of Monty Python as an
animator, he soon became a credited member
of writing and acting in their comedy acts. He
co-directed his first film ‘Monty Python and the
Holy Grail with Terry Jones in 1975, a film that
showed his fascination for exploring serious
themes and taboos in a quirky witty narrative.

Several artistic traits bond Arafa and Gilliam:
both directors tell stories with magical realist
overtones exploring the fine blurred lines
between reality and imagination.

Some of their films share an uncanny
resemblance. The Fisher King (1991) was a
redemption tale for Jack Lucas (Jeff Bridges) a
radio shock jock DJ whose hostile remark in a
radio program triggered a mass-suicide killing

rry Gilliam

The fantastical world of two iconic directors

in a night club. Jack tries to redeem his soul
by helping Parry (Robin Williams), a homeless
vagrant troubled with auditory hallucinations, to
rebuild his life.

The Dwarfs Are Coming (1986) tells the story
of Shihab (Yahia El Fakharani), a self-absorbed,
arrogant advertisement director who feels guilty
for promoting a night club where subsequently
several innocent lives died in a raging fire.
Shihab finds salvation in supporting a group of
ostracized dwarfs in claiming their land from a
ruthless tycoon.

In these two films, The Fisher King and The
Dwarfs Are Coming, the directors poignantly
show that friendship and humanity are key to
soul-salvation.

A totalitarian regime crushing free thought
and individuality are shared themes too.

Gilliam’s masterpieces Brazil (1985) and
12 Monkeys (1995) show Jonathan Pryce
and Brad Pitt paying a hefty price for fighting
an oppressive system in the former having a
lobotomy and the latter being locked up in a
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One falﬁiIV'; tumultuous journey through
Tunisia’s changing political landscape

fu By Amina Abdel-Halim

Tunisian director Mehdi M. Barsaoui’s
feature debut, A Son (2019) is a
heartbreaking tale of parenthood, severed
family ties, and violence in the wake of the
2011 Tunisian uprisings.

The film was screened on Thursday,
November 21st, opening the Horizons
of Arab Cinema Competition of the 41st
edition of the Cairo International Film
Festival.

The screening was attended by the
director and cast member Najla Ben
Abdallah. Egyptian critic and deputy artistic
director of the 41st CIFF Ahmed Shawky
introduced the film, and announced a
change in this year’s competition which
will include twelve films (whereas it had
included only eight films in previous
editions).

Mehdi M. Barsaoui was born in Tunis
in 1984. After graduating from the Higher
Institute of Multimedia Arts of Tunis and
earning his degree in film directing from
DAMS, Bologna, the artist began his
directing career with three short films;
Sideways (2010), Bobby (2013), and
We're Just Fine Like This (2016). The latter
was awarded the Golden Muhr for Best
Short Film at the Dubai International Film
Festival. His first feature film, A Son (2019),
premiered at the Venice International Film
Festival.

The film will be screened again on Friday,
22 November; 9:30pm at Zawya (Karim 1
Cinema)

Sentimentality without
preachy politicization

The film follows Fares (Sami Bouajila),
his wife Meriem (Najla Ben Abdallah), and
their young son Aziz (Youssef Khemiri),
as their summer holiday turns from joyous
family road trip to sheer tragedy. When the
family is caught in an ambush, Aziz is shot
by a group of radicals and necessitates an
urgent liver transplant. While determining
which of his parents is fit to donate their
liver, complications arise and a long-hidden
family secret resurfaces.

While such a storyline could easily call for
melodrama, critics have rightfully praised
Barsaoui’s subtle and sensitive direction.
The filmmaker’s script never lingers on
emotional outpours and heart-to-hearts.
Instead, the characters deliver powerful and
effective one-liners, and Antoine Herbele’s
artful cinematography speaks to the depth
of the parents’ confusion and pain.

In the opening scenes, the family is
always shot close together, singing happily
in the car. When disaster strikes, Fares and
Meriem are torn apart; both, figuratively and

visually. The backdrop to their icy dispute
are the cool, turquoise walls of the hospital
where they wait to see whether their son will
survive.

All the more, Barsaoui beautifully ties in
the family drama with the changing political
landscape of Tunisia and neighboring
countries in the months following the 2011
uprisings. Fares has just returned from what
was apparently a long stay abroad.

The Arab Spring, the lingering corruption of
the old regime, the threat of radical Islamism
and the war in Libya are, to him, likely no
more than distant facts. Yet when secrets
come to light, he and his family find himself at
the center of complex, shifting political tides.

A Son tackles numerous delicate and
intense matters, but never falls prey to
sentimentality, nor to preachy politicization.
Instead, the film carries its viewers along
one family’s tumultuous journey, never
spoon feeding, but leading the way to
profound reflections on family, wounded
masculinity, and morality.

ASon

Horizons of Arab Cinema Competition
Tunisia, France, Lebanon

Fiction, 2019, Color, 96 min

Original Language: Arabic

Director: Mehdi M. Barsaoui
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3.30pm: Wet Season
6.30pm: Scales
9.30pm: All This
Victory

1pm: The Science of
Fiction

3.45pm: Swallow
6.30pm: Babenco, Tell
Me When I Die

9pm: Blue Elephant 2

2pm: La Uva

4pm: The Man Who
Killed Don Quixote
7pm: Vitalina Valera
9.30pm: A Son

Singapore, Taiwan | Fiction,
2019, Color, 100 min
Original Language:
Mandarin, English

Director: Anthony Chen
Ling, a -40year-old teacher,
tries effortlessly to become
a mother, amid a state of
apathy from her husband.
She surrenders to her daily
routine until she gets into

a new relationship where

she rediscovers herself and,

more importantly, fulfils her
dream.

Eniday

22 November

Cairo Opera House, Cairo Opera House, Hanager Theatre
main hall small hall

2.30pm: So Long My
Son

6.30pm: Summer of
Changsha

9.30pm: Ordinary
Love

1.30pm: Dolce Fine
Giornata

Spm: A Thief’s Daughter
8pm: The Secret
Formula

Balloon :9.30

2pm: Film Farsi
4pm: Abou Leila
7pm: Sin

10pm: The Swallows
of Kabul

Russia, Fiction, 2019, Color,
93 min

Original Language: Russian
Director: Natalya Nazarova
Antonina is painter from St.
Petersburg who is forced to
move to a northern province
to be close to her husband,
a political prisoner. There,
she works there as an art
teacher and tries to get
closer to the students but
clashes with a student who
relies on the reputation of
his brother, a gang

leader

2pm: Event — Gender
based storytelling
3.30pm: Event — In
conversation with
Menna Shalaby

7pm: Maternal
9.30pm: The Pencil

Creativity Centre Zamalek Cinema

4pm: The Whistelers
6.30pm: Fire Will
Come

9pm: Judy

11.30pm: Koko Di
Koko Da

3pm: Faceless Man
6pm: The Thief and
the Dogs

9pm: Brooks,
Meadows and Lovely
Faces

The Pencil Blue Elephant 2

Egypt, Fiction, 2019, Color,
130 min

Original Language: Arabic
Director: Marwan Hamed
Farida, the new convict, is
escorted to the holding cell
of the most notorious female
criminals in the mental
hospital. She is accused

of murdering her entire
family. That night, another
crime occurs. Now Yehia’s
intervention becomes
inevitable. He is asked for
help after five years away
from psychiatry
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