Yo04 5adsd YN (uiand| W Jo¥l aualim

«saplls =F
b ,0dla) |
JIilb jcliiiog

dsUhal wjios

ol S
diJl 20y i Siadl
P61 s)0c ;0

PUHVI (o 2yj0)l

salliigsss
£1 ) Bl
41°" CAIRO

INTERNATIONAL
FILM FESTIVAL

20™ - 20™ NOVEMBER 2019




WMWY EH.ere.ag)

4:30-01:00

USA

The Irishman

3 0 LY oL salel
Ll gt (+209) Rl s i Grand Hall
(Presentation) | 8:06-6:30 Tunisia& Gala A Son
(s96) France& Arab Juries el il Grand Hall 2
Lebanon |+ Presentation
Arab
Competition
(Presentation) | 11:44-9:30 | Russia & ltaly ( Gala) Sin
Lo yall e (-134) Tl Grand Hall 3
Out of
Competition
(Q&A) 1:21-12:00| France& Special The Swallows | Small Theatre
A pall @ e (281) |Luxembourg&| Screenings of Kabul 4
Switzerland JolS @il gigin
(Presentation) | 4:34-2:30 | Pedro Costa Out of Vitalina Varela| Small Theatre | 5
(s124) Portugal Competition Sosle Lidlie
(Q&A) 8:00-5:30 Algeria& Critics Week | Abou Leila Small Theatre | 6
(-140) France Jury S s
Y P 10:58-9:00 USA Special Judy Small Theatre | 7
(-118) Screenings S35
2:12-12:30 France Panorama Paper Flags | Hanager Theatre | 8
(2102) B9 e el
4:54-3:30 UK& Iran Panorama Filmfarsi Hanager Theatre | 9
(:84) cld @ld
7:19-6:00 | Afghanistan& | Panorama Hava& Hanager Theatre
(279) Iran Maryam& 10
Ayesha
ddple imiype o>
(Q&A) 10:45-8:30| Denmark Panorama Daniel Hanager Theatre | 11
(-135) JLals
5:50-3:30 | South Korea Panorama Idol Hanager Cinema |12
(5140) 3gu3
8:35-7:00 Mexico Mexican Life Sentence | Hanager Cinema |13
(:95) Cinema ((1979
3Ll (e Aygdc
11:10-9:30 |China& France| Panorama |To Live to Sing| Hanager Cinema |14
(-100) i L
Tribute 3:12-1:00 Spain& (Terry Gilliam )| The Man Who | Creativity Centre |15
(-128) Belgium& Tribute Killed Don
France& UK& (Quixote (2018
Portugal 093 JB sl oyl
SsdeS
e M 6:00-4:30 Spain& Out qf_ Fire Will Come| Creativity Centre |16
(590) France& Competition s L1
Luxembourg
s pall 10 8:52-7:15 | Romania& Panorama | The Whistlers | Creativity Centre |17
(597) France& Ogyaall
Germany&
Sweden
10:55-9:45 | USA& Egypt& Egyptian Beyond The | Creativity Centre |18
(270) France Panorama Raging Sea
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Youssef Cherif Rizkallah
=

sharing with
about this field
internationally. He has also introduced many
Hollywood icons to the Egyptian viewers.

The 41st Cairo International Film Festival
(CIFF) is dedicated to Youssef Cherif
Rizkallah, the iconic film critic and historian
who passed away on 12 July 2019.

“We have learned love for cinema from
Rizkallah; we hope to continue learning the
sincerity towards this field, alongside many
values that we often miss from those days,”
CIFF president Mohamed Hefzy commented.

Hefzy stressed that Rizkallah’s decades of
work in popularizing and spreading knowledge
about a variety of segments of the seventh art,
have engraved an important place in the hearts
and souls of cinema followers. He added that
the extent and depth of Rizkallah’s work in the
field deserves much more than just dedication
of the festival’s 41st edition to his name.

Rizkallah held the position of the festival’s
artistic director since 2000 edition, after
joining the festival in 1987 as artistic secretary.
Honoring the late critic, many activities will be
held shedding light on his work as well as he
posthumously remains the festival’s artistic
director while Egyptian critic Ahmed Shawky
is the acting artistic director (deputy artistic
director), in charge of all the matters related
to this post.

Throughout his work at the Radio and
Television and his writings, Rizkallah raised
awareness of cinema among the Egyptians,

them the vast knowledge
in Egypt, regionally and

Born in 1942, Youssef Cherif Rizkallah
completed the Jesuit School and ranked fifth
in the secondary school final examination on
the national level.

He then earned a BA in Political Sciences
from the Faculty of Economics and Political
Sciences, Cairo University in 1966.

During those years he participated in
the school’s theatrical activities, and after
finishing college, he set out on a long career
in film criticism of Arabic and foreign films,
attending international film festivals and
presenting cinema-related programs and TV
shows.

In 1975, he launched a Cine Club program
for the official Egyptian television channel in
1975 and Oscar TV in 1980.

He then worked as the news editor and
TV presenter specialized in the global film
scene, with programs such as Telecinema
(1995 — 1981), Star (1994 — 1986), Cinema
x Cinema (2004 — 1994), The Magic Lantern
(2010 — 2008) and Rizkallah Cinema (2008
2010 -). He worked as an Editor and then
Editor-in-Chief of the news bulletin in Arabic
at the Egyptian Radio and Television Union,

which has led to a new position as the Head of
Nile TV International channel at the Television
Union from 1997 to 2002.

Actively engaged in numerous local and
international festivals, Rizkallah provided
daily coverage — in Arabic, English and
French languages — for events such Cairo
International Film Festival, Cannes Film
Festival among others.

Rizkallah chaired the Cairo Film Society
between 1978 and 1994. He also assumed
the post of the Artistic Secretary of Cairo
International Film Festival since 1984, then
becoming the Artistic Director of the Festival
until 2011.

Rizkallah was among the jury members of
many renowned international film festivals,
Strasbourg, Milan, Rotterdam and Montpellier
Film Festivals. He also served as artistic
director of the Luxor Egyptian and European
Film Festival.

Between 1997 and 2002, he was appointed
President of the Nile TV Channel and then
the President of the International Cooperation
Sector in the Media Production City (- 2007
2011) and the Head of the Cinema Authority in
the Media Production City (2012 — 2011).

For his creativity in art and literature, he was
awarded with the French Honor Knight of the
Order of Arts and Letters.
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Directed by Andrei Konchalovskiy, film Sin (Il Peccato), a biopic
about one of the greatest Italian artists of all time Michelangelo
Buonarroti, is in fact an original point of view on the ltalian
Renaissance.

It is Italy in the early 16th century, in the High Renaissance
which as we are told by centuries of books sparkle with artistic
splendor, golden decorations and shining marble sculptures. The
film however reveals the other side of the coin: the raw reality of
those decades. In no time our perception of fake Renaissance
universe known from cinema and television is challenged by
images far from any esthetical norms of the 21st century.

While following a fragment of life, creativity, dreams and struggles
of Michelangelo Buonarroti (played by Alberto Testone), we are
overwhelmed by dirty hands, greasy hair, nails broken from work
and faces covered with marble dust. As we walk through cities of
Rome and Florence, the samples of architectural and sculptural
beauty are constantly obstructed by men who drink and quarrel in
the taverns, stray dogs or children who run barefoot on the streets
finding their way in between waste thrown off of the balconies.
The Carrara quarries from which Michelangelo extracts the stone
are epitome of hard work but also pain, sweat, and reasons of
many fatal endings.

The “divine” Michelangelo, as he is referred to in the film, has
just finished painting the vault of the Sistine Chapel and is now
working on the Tomb of Pope Julius Il commissioned to him by
della Rovere family from which Julius hailed.

With the sudden death of the Pope, the advent of the Medici to
the Vatican and new Pope Leo’s commission to design a Basilica
di San Lorenzo’s facade, Michelangelo remains involved in the
long and ruthless conflict between two most powerful families in
Italy.

Juggling with della Rovere and Medici, Michelangelo is driven
by that sheer human desire to excel but at the same time, he is

ghelangeloSimarhle:
1gfandialcu

trapped between the two enemy families, forced to manipulate
and lie, maneuvering while trying to keep both commitments.

While Sin is a story of a genius, the script by Konchalovskiy and
Elena Kiseleva capitalizes on a presentation of a human who lives
in one of Italy’s most challenging historical moments. It is a story
about creation and money — a fact which Michelangelo sums up
brilliantly saying “where is money there is always infamy”.

As such Sin is about a human broken by poverty, proud yet
afraid, harsh but with a kind heart, strong yet at times feeling
helpless. We see Michelangelo as a man with an inexplicable
gift and shrewd ambition, a genius driven by a pardonable
greed mixed with the desire to remain the best in times where
Pinturicchio, Pietro Perugino and above all Raffaello, attract
many eyes.

But Michelangelo does not stop at anything, not even at his
own feelings; he hates being compared. The director reveals
the artist’s inner torment, crises of conscience that take on a
surprisingly dreamlike form, as Michelangelo is somehow forced
to re-examine his failures in life and in his career.

Filmed with insistence to showcase the unseen side of High
Renaissance and one of its greatest artists, Konchalovskiy’s
work is also a story about marble, a rock that is extracted through
sweat and loss; and a reason behind human conflicts, lies and
manipulations. It is, indeed, the material of sin.

Sin

SPECIAL SCREENINGS

Russia, ltaly | Fiction, 2019, Color, 134 min

Director: Andrei Konchalovskiy

Screening times:

21 November, 9.30pm at Cairo Opera House main hall
22 November, 7pm at Cinema Karim 2
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el By Amira Khaled

Abou Leila takes place in a war-torn Algeria
three decades ago. The film director Amin Sidi-
Boumédiene carefully selects year 1994 of
the bloody conflict between government and
militant Islamists marked by extreme violence:
this very notion that will dominate the movie’s
theme.

The film stars Lyes Salem and Slimane
Benouari, two policemen who embark on a
self-started mission to hunt down Abou Leila,
a terrorist. But things are not what they seem
to be. The audience is taken on a two-hour
long desert road trip that will reveal bitter and
complicated realities of a war-traumatized
people.

Through an unstable character, Amin Sidi-
Boumédiene communicates mixed feelings of
fear, doubt, resentment and madness, altering
between fantasy and an inconvenient truth. He
therefore engages the audience in reflecting on
his philosophical questions rather than focusing
on the plot.

Although little clues are given as to why such
a pursuit is necessary, we're preoccupied by
the relationship between the two men and their
embodiment of strength versus vulnerability.

Make no mistake, Abou Leila is no

straightforward movie and no historical account
of “la sale guerre” which left more than 150
thousand dead between 1991 and 2002.The
surreal psychological drama-thriller touches
upon the dark side of humanity where murder
is real and is savagely grasped by the director,
who uses the war as both, the justified and
unjustified pretext for violence.

Indeed, as much insane as the plot is, Amin
Sidi-Boumédiene delivers logic behind the
unreasonable while ensuring viewers are kept
interested until the last scene.

Is despair brought by or triggering violence?
When does too much pain become numbness?
Is life one big lunatic asylum? Can innocent
children grow into ruthless desert beasts?
Could violence ever be justified or is it pure
evil? This film almost sets you on a self-
discovery journey of contemplation of life and
death.

A production of the Algiers-based Thala Films,
French firm In Vivo Films took the film to 58th
edition of Critics’ Week at the 2019 Cannes Film
Festival. The film is in co-production with the
Algerian Centre for Cinema Development, and
in association with France’s KNM Production.

“l love deconstructing genres,” Amin Sidi-

Boumédiene said in a May interview on Critics’
Week (La Semaine de la Critique) YouTube
channel. And so he did with this film where
reality and unreality intersect.

Abou Leila earned three wins this year
listed on IMDb: Lyés Salem as Best Actor at
the Carthage Film Festival, the Silver Méliés
Award at the Neuchatel International Fantastic
Film Festival and the New Waves Award at the
Seville European Film Festival.

Born in France in 1982, Algerian director
Amin Sidi- Boumédiene graduated from the
Conservatoire Libre du Cinéma Francais
in Paris and began working in 2008 as an
assistant director. His filmography includes
Demain, Alger? (Tomorrow, Algiers?), L’lle (The
Island) and Serial K.

Ahout Leila

CRITICS’ WEEK

Algeria, France | Fiction, 2019, Color, 140
min

Director: Amin Sidi-Boumédiéne
Screening times:

21 November, 5.30pm at Cairo Opera
House small hall

22 November, 4pm at Zawya (Karim 2)



Sabry. Shalaby extended her gratitude to the
directors who helped her at the beginning of her
career such as Radwan El-Kashif, Mohamed
Khan, and Osama Fawzy, Youssef Chahine,
Hala Khalil, Kamla Abu Zekry, Maha Abu Ouf,
and others.

Also receiving the award is Egyptian director
Sherif Arafa, who over three decades filmography
of 22 long feature films received wide fame and
popularity from the Egyptian audience, after
working with acting and writing heavyweights like
Waheed Hamid, Adel Imam.

Handing Arafa the award was Egyptian actress
Youssra. He also extended his gratitude to the
young talents, directors and actors, who worked
with him in his films, and later started their own
extraordinary careers.

Also grand jury of the international competition
was introduced, which included jury Stephen
Gaghan, a writer from the USA, Marion Hanse
, a Director from Belgium, Michel Franco, a
Director from Mexico, Daniele Luchetti, a director
from Italy, Ibrahim Abdel Meguid, a writer from
Egypt, Qin Hailu, an Actress from China.

The festival paid tribute to late stars who
passed away this year: actors Ezzat Abu
Ouf and Haytham Ahmed Zaki. Abu Ouf

headed the CIFF in its earlier edition, a
position that can be added to his fruitful career
that included music, film, television, and
production. Abu Ouf passed away on 1 July.
Recent loss of Haytham Ahmed Zaki affected
many Egyptians. During the ceremony he has
been remembered by host Dina EI-Sherbiny
who described him as “a kind-hearted human”.
Zaki, who is the son of legendary actor Ahmed
Zaki, passed away on 7 November.

Acting artistic director Ahmed Shawky
presented the opening film, Martin Scorsese’s
The Irishman, the critically acclaimed crime film
and one of Netflix’s freshest production.

Shawky stated that the film will receive its
Middle Eastern premiere. The film stars Robert
De Niro, Al Pacino, and Joe Pesci, with Ray
Romano, Bobby Cannavale, Anna Paquin,
Stephen Graham, Stephanie Kurtzuba, Jesse
Plemons, and Harvey Keitel in supporting roles.
The film follows a gangster who tells his life
story, and this reveals many secrets about the
end of the American labour figure, Jimmy Hoffa.

Shawky remembered how last year, the late
Youssef Cherif Rrizkallah presented the 40th
edition’s opening film, Green Book, which ended
receiving the Oscar for best film.
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High hopes await the 41" edition
of the Cairo Film Festival

ol By Adham Youssef

The 41st edition of the Cairo Film Festival
kicked off on Wednesday in a night full of stars
and artists, glamour, film talks, and tributes to
individuals whose effort in cinema either by
filmmaking, acting, or writing and programming,
has become significant.

The opening ceremony was hosted by Egyptian
actors Khaled EI-Sawy and Ahmed Dawod, as
well as Egyptian actress Dina EI-Sherbiny.

The festival started with a documentary
film about late artistic director Youssef Cherif
Rrizkallah, whom the festival is dedicating its
edition to and has named it after him.

The documentary included footage from
Rizkallah coverage throughout the years in
international festivals, as well as the promos of
the many TV programs he hosted and presented
on Egyptian TV, some of which have become
cinematic Wikipedias for Egyptians.

Indeed, El-Sawy described Rizkallah as the
“YouTube of our [EI-Sawy’s] generation” where
he was able to connect the audience to a big
screen through his TV programs.

El-Sawy shared his personal moments with
the festival. “This is theatre | used to visit when |
was young. | wished I'd become a big star, but it
happened after 25 years.”

The festival screened a promo containing
footage of scenes from Mexican films, as in this
edition Mexican cinema is the guest of honour
with a number of prominent directors present in
to interact with the Egyptian audience through
Q and As, masterclasses, or via the screenings
of their films. In addition, the Mexican cinema
program has requested each director to choose
a classic film that inspired them in their journey.

During the ceremony, a musical performance
about female empowerment took place and
also hosts shared personal stories about their
experience with the CIFF.

Another promo, in celebration of women in
the Egyptian cinema, showed the story of six
Egyptian women, who in the first half of the 20th
century played a crucial role in the country’s film
industry.

During the ceremony, festival director
Mohamed Hefzy gave a speech also expressing
his gratitude for late artistic director Youssef
Cherif Rizkallah, saying that he was the one who
chose him for the CIFF director position last year.
Hefzy also expressed his thanks to the Ministry
of Culture for its support to the festival, adding
that the 41st edition of the festival is exceptional
as it hosts 153 films, 35 of which are international

or world premieres from 63 countries.

The festival presented the award to British
director, actor, screenwriter and animator Terry
Gilliam, who has a career of four-decades, and
outstanding contributions to the film industry,
marking him as one of the greatest filmmakers
of our time.

Receiving the award, the legendary director
told the audience that “l must say when | was
going to be honoured, | felt surprised as if | am
starting my life from this prize. | look at the mirror
| learned that | am old, but | learned to make
films. Making films takes time, and to this day |
am learning each day in filmmaking.”

The festival also presented the Faten Hamama
Honorary and Excellence to filmmaker Sherif
Arafa and actress Menna Shalaby respectively.

Faten Hamama is a prominent Egyptian and
Arab cinema icon, one of the most famous
Egyptian cinema stars. Her career spanned
since the beginning of her early years, when she
was only seven years old, and until she passed
away in January 2015.

Young Egyptian actress Menna Shalaby was
offered to her by her colleague, and also a
recipient of the Faten Hamama award, Hend



What to look for in the 41" Gairo

&} By CIFF bulletin team

The Cairo International Film Festival's
(CIFF) 41st edition kicked off on
Wednesday, starting a ten-day marathon of
film screenings, master classes exhibitions,
networking and funding opportunities, and
film workshops and lectures.

The festival which takes the Opera House
as the headquarters, showcasing films on
numerous screens at the opera grounds,
and expanding to Karim, Zawya Cinema in
Downtown Cairo and in Zamalek and Radio
cinemas. Over 160 films will be screened
in this edition, ranging from long features,
shorts, animation, and documentaries.

The CIFF bulletin team picks the top
features and programming gems to keep
an eye on

Focus on Mexican cinema

This year the festival has come up
with the thesis that one can draw a lot of
parallels between Mexican and Egyptian
cinema throughout the ages: both went
through a golden age which allowed
filmmakers to create a masterpiece; this
period was followed by a decline that was
again followed by a new wave of cinema.
Mexican directors started to reflect on
contemporary problems and issues their
societies are facing, a similar path that has
taken and still ongoing in Egypt.

The festival will honor an Oscar-nominee
Mexican screenwriter-director, Guillermo
Arriaga and filmmaker Carlos Reygadas.
On the other hand, screenwriter-director
Michel Franco will be a jury member of the
International Competition.

Also as an honorary guest in light of
Mexican Cinema is filmmaker Gabriel
Ripstein, winner of the best debut award
at the Berlinale 2015 and son of director
Arturo Ripstein, who made the Mexican
version of Naguib Mahfouz’s The Beginning

and the End.

Each of these marvelous Mexican guests
were asked to choose one of their personal
favorites from the history of Mexican
cinema and the films will be presented to
the CIFF audience.

Making Cairo the capital of Arab cinema
again

In this edition, the festival decided to
expand the Horizons of Arab Cinema
Competition, a decision that was welcomed
among Arab filmmakers for whom Cairo
remains a special place to screen their
films in.

This year a new structure was introduced,
as the competition currently includes 12
films, with a jury of five members including
Arab talent as well as international
professionals. In addition, two awards for
best actor and actress have been added,
plus an award for the best non-fiction film.
The jury is headed by Piers Handling, the
former director of the Toronto Festival.

The films include Mehdi Barsaoui’s A Son,
Elie Kamal’s Beirut Terminus, Joud Said’s
Between Brothers, Hassan Benjelloun’ For
The Cause, and others.

More attention to supporting
professionals and new ideas

The festival will also hold the Cairo
Industry Days (November 26-21) for the
second year in a row. The Cairo Industry
Days is the market side of the festivals,
where professionals from around the world
attend in Cairo and mingle with Egyptian
talents of different kinds: filmmakers,
producers, critics, writers, or journalists.

Also the Cairo Industry Days, is hosting
the Cairo Film Connection (CFC) where it
supports prominent film projects in order
to help their filmmakers bring them to
completion as well as present monetary

film

awards to support these film projects
This year, the platform’s in-kind and cash
awards are worth of 200,0008$, marking the
largest cash awards offered since CFC's
launch.
Developing the midnight section and

Virtual Reality
The CIFF continues to walk in the
footsteps of the biggest and most

important international film festivals, by
paying special attention to genre films. As
follows new section dedicated to midnight
screenings is added for the second year in
a row.

The program achieved a high turnout
among the audience last year due to the
quality of films and its popularity. They
range from horror films of various kinds
including psychological horror, thriller,
action, crime, and film noir.

The films screened this year include 4
x 4 by Mariano Cohn, Koko Di- Koko Da
by Johannes Nyholm, Witch by Marcelo
Paez Cubells, Skin Walker by Christian
Neuman, Swallow by Carlo Mirabella-
Davis, The Nest by Roberto De Feo, The
Wild Goose Lake by Diao Yinan.

The festival has also strengthened
its Virtual Reality section, after the
unprecedented artistic success as well
as the audience’s high interest during the
CIFF’s 40th edition. Shifting the role of a
viewer from passive observer to active
participant, the Virtual Reality program
provides the audience with a unique
opportunity to experience a different world
through the VR headset.

In the festival’s 41th edition includes 20
films from 15 countries films participate
in the Virtual Reality section, with their
duration ranging between five and 18
minutes.
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41°T CAIRO
INTERNATIONAL

FILM FESTIVAL

20" -

29" NOVEMBER 2019

1pm: The Irishman
6.30pm: A Son
9.30pm: Sin

Ul

21 November

Cairo Opera House, Cairo Opera House, Hanager Theatre
main hall small hall

12pm: The Swallows
of Kabul

2.30pm: Vitalina
Varela

5.30pm: Abou Leila
9pm: Judy

kSuay

12.30pm: Paper Flags
5.30pm: Film Farsi
6pm: Hava, Maryam,
Ayesha

8.30pm: Danie

Creativity Centre Zamalek Cinema

12.30pm: The Man
Who Killed Don
Quixote

4.30pm: Fire Will
Come

7.20pm: The Whistlers

3.30pm: Idol

7pm: Life Sentence
9.30pm: To Live To
Sing

12pm: Brazil

3pm: Balloon

5.30pm: Ghost Town
Anthology

8pm: So Long My Son
11.30pm: Swallow

4pm: Lucania
6.30pm: August
9pm: The Humorist

6.30pm: Echo
9pm: The Science of
Fiction

3pm: Me and My
Daughters

6pm: Ebn Hamido
9pm: Terrorism and
Kebab

The Irishman _ Abou Leila

USA | Fiction, 2019, Color,
209 min

Original Language: English
Director: Martin Scorsese
A gangster tells his life
story that reveals many
secrets about the end of
the American labor figure,
Jimmy Hoffa.

Russia, Italy | Fiction, 2019,
Color, 134 min

Original Language: Italian
Director: Andrei
Konchalovskiy

The film follows one of

the most critical stages in
the life of the great artist
Michelangelo when two
powerful forces struggle to
gain his loyalty. He becomes
the victim of this conflict.

Algeria, France | Fiction,
2019, Color, 140 min
Original Language: Arabic
Director: Amin Sidi-
Boumédiene

In 1994, Algeria, S. and
Lotfi are hunting down a
dangerous terrorist and
fugitive called Abu Leila.
The chase is absurd as
the desert is rarely a scene
of operations for terrorist
attacks. But it is clear that
Lotfi wants to drive S. out
of the capital because he
knows his friend is too weak
to face bloodshed.



sissue No.1221 Nov.2019 WWWE@W{PE@T@E@@

the < 415" CAIRO

[ |
— | [remuarions
—/D u e I n 20" - 29" NOVEMBER 2019

o

N N
“ Gratitude
and paying respect

Giving credit when due: CIFF remembers
Youssef Cherif nrizkglah
= =

L]

p. \-' Q!
-\ L33 Veal
y ol i! At

— . )galllolcy
7 % 2
ECvPTAIR ‘ sy
T PEUGEOT = uj;;laJ:




