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Mohamed Attia
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German Lessons
(Bulgaria)

Director: Pavel G.
Vesnakov

CIFF Section:
International
Competition

World Premiere
Monday 7 December
at 9pm, Cairo Opera
House main hall;
Tuesday 8 December
at 4.30pm, Odeon 1
Cinema

The Fall of Apple Trees
(Morocco)

Director: Mohamed
Mouftaker

CIFF Section: Horizons of
Arab Cinema
International Premiere
Friday 4 December at
12.30pm, Cairo Opera
House small hall;
Saturday 5 December at
7pm, Odeon 2 Cinema

A Siege Diary (Russia)
Director: Andrei Zeitsev
CIFF Section: Special
Screenings

International Premiere
Tuesday 8 December at
1.30pm, Odeon 1 Cinema,;
Wednesday 9 December
at 1.30pm, Cairo Opera
House small hall

Anima - Mo Er Dao Ga
(China)

Director: Jinling Cao

CIFF Section: International
Competition

World Premiere

Tuesday 8 December at
9pm, Cairo Opera House
main hall;

Wednesday 9 December at
4.30pm, Odeon 1 Cinema

On the Fence
(Egypt)

Director: Nesrine El
Zayat

CIFF Section: Horizons
of Arab Cinema

World Premiere
Wednesday 9
December at 3.30pm,
Cairo Opera House
small hall;

Thursday 10 December
at 7.30pm, Odeon 2
Cinema

Curfew (Egypt)
Director: Amir Ramses
CIFF Section: International
Competition

World Premiere

Friday 4 December at 9pm,
Cairo Opera House main
hall;

Saturday 5 December at
10pm, Odeon 1 Cinema;
Monday 7 December at
6.30pm, WE Theatre

The Tambour of
Retribution (KSA)
Director: Abdelaziz Al
Shelahei

CIFF Section: Horizons of
Arab Cinema

World Premiere
Thursday 3 December

at 3.30pm, Cairo Opera
House small hall;

Friday 4 December at 7pm,
Odeon 2 Cinema

TV Society
(Lebanon)

Director: Robert
Cremona

CIFF Section: Special
Screenings

World Premiere
Wednesday 9
December at 9pm,
Cairo Opera House
main hall;

Thursday 10 December
at 1.30pm, Odeon 1
Cinema

Back to Wharf (China)
Director: Li Xiaofeng

CIFF Section: Panorama
Special

World Premiere

Thursday 3 December

at 9.30pm, Cairo Opera
House small hall;

Friday 4 December at 1pm,
Odeon 2 Cinema

Isabel (Cuba), 10 min
Director: Egyptian director
Sara Shazly

CIFF Section: Cinema of
Tomorrow

International Premiere
Sunday 6 December at
10pm, Odeon 2 Cinema

The Red Spiral
(Venezuela), 11 min
Director: Lorena
Colmenares

CIFF Section: Cinema of
Tomorrow

International Premiere
Monday 7 December at
3.30pm, Hanager Theatre
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Sideshow
(UK)

Director: Adam Oldroyd
CIFF Section: Midnight
Screenings

World Premiere
Tuesday 8 December
at 10.30pm, Hanager
Theatre;

Wednesday 9
December at 4pm,
Odeon 2 Cinema

Kurchatov (Russia), 25
min

Director: Alexander Korolev
CIFF Section: Cinema of
Tomorrow

International Premiere
Sunday 6 December at
10pm, Odeon 2 Cinema

The Man Who
Swallowed the Radio
(Egypt), 15 min
Director: Yasser Shafaei
CIFF Section: Cinema of
Tomorrow

World Premiere

Sunday 6 December at
10pm, Odeon 2 Cinema

| Bit My Tongue
(Tunisia, France), 25
min

Director: Nina Khada
CIFF Section: Cinema of
Tomorrow

World Premiere

Monday 7 December at
3.30pm, Hanager Theatre

missue No.2
s 4 Dec.2020

The Girls Who Burned
the Night (KSA), 15
min

Director: Sara Mesfer
CIFF Section: Cinema of
Tomorrow

World Premiere

Tuesday 8 December at
3.30pm, Hanager Theatre
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Waheed
Hamed

During the opening
ceremony of the 42nd
Cairo International
Film Festival, the
renowned Egyptian
scriptwriter Waheed
Hamed was honored
with the Golden
Pyramid Award for
lifetime achievement
in the cinema field.

With over 40 films
and 30 television
series to his name,
Hamed’s writing
career goes back to
the 1970s when his
breakthrough script
‘Dreams of the Fly
Boy’ (1978) helped
him launch his long-
time collaboration
with actor Adel Imam.
. Hamed and Imam

worked on humerous
films together, such
as Al-Ghoul (1983),
El-Le’eb Maa El-Kobar
(1991), Al-Erhab wel
Kabab (1992), Toyour
El-Zalam (1995), and
the screenplay for the
critically acclaimed
‘The Yacoubian
Building’ (2006), which
Hamed’s son, Marwan
Hamed, directed.

Hamed has also
worked alongside
many esteemed
Egyptian directors,
including Yousry
Nasrallah, Atef EI-
Tayeb and Sherif
Arafa, among others.

Hamed’s more
recent works include
films Ehky ya
Scheherazade (2009)
and Ot W Far (2015),
TV series Al-Gamaa
(The Brotherhood,
2010) and Return of
Al-Gamaa (2017),
among others.

Hamed later went on
to establish his own
production company,
Waheed Hamed Film
Productions, to help
bring his and others’
work to cinema and
television.

Hamed has
received numerous
awards in Egypt and
internationally. In
2017, he was awarded
the Dubai International
Film Festival (DIFF)
Arab Lifetime
Achievement Award.
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“Itis special to he honoured by the young

audience and film professionals

o} By Safaa Abdel Razek

Q: After a long journey that
created a splendid filmography,
how does it feel to be honored
at the Cairo International Film
Festival?

A: | took this honouring very
emotionally. Between the first time
when as a young cinema fan |
knew that a film festival would be
established in Cairo and now when
I’m honoured in its 42nd edition,

| feel the same joy. For me it is a
dream to be honoured at the end
of my journey, especially that the
CIFF management is run by young
people including the festival’s
president Mohamed Hefzy.

Q: How do you think your films
have impacted Egyptian society
in particular and the Arab
society in general?

A: What distinguishes the
scripts are different components
and contexts: culture, society,
literature, poetry and theater. In
addition to the credibility of the
writer’s presence in their society,
they have to be active and interact
with it.

Q: At a certain time of your

career, you started producing
the films you wrote. Can you
tell us about this step in your
journey?

A: The reason behind producing
the films | wrote was due to an
incident that took place when |
was shooting a film in the 1990s
and one of the producers wanted
to alter a whole scene. | refused
and decided to produce the film
myself; and | repeated the same
step in several films, to ensure the
quality of production that | want for
this film.

Q: Would you say you
predicted some social and
political events in your films?

A: There is no prophecy in
cinema, but rather an expectation
that we can conclude from
studying society and the status
of the people. If an institution is
corrupt, it is only natural that this
will lead to an economic, moral
catastrophe. The films | made were
based on observing the people |
live with in the society | am part of.
| loved cinema very much and was
devoted to realism, and | did not

write a single film in my life that |
was forced to.

Q: One of the pillars of your
cinematic filmography was
based on the partnership
between you and Adel Imam and
Sherif Arafa. Can you tell us
about this cooperation?

A: During this period, there was
a great intellectual rapprochement
between me and Adel Imam and
the director Sherif Arafa. We
collaborated in several films that,
at the time, created a palpable
impact on the public awareness of
Egyptians and Arabs.

Q: In your films you tackle the
topic of terrorism. Have you
ever felt intimidated by such a
controversial issue?

A: Each writer creates his
story regarding each issue in a
different manner. |, like others, was
obsessed with the cause of fighting
injustice and asserting the need for
social justice. | used to see militant
groups as a reason hindering
the fight against injustice.
Nevertheless, | was never afraid to
tackle this topic.



WAMW.EH.ere.ag)

" The Tambour of Retribution

Aforbidden love story
IN a conservative society
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At the beginning of the 3rd millennium,
people celebrated a new era while
anticipating great changes ahead. It
did become clear that this millennium’s
generation is capable of changing the
world...

Saudi Arabia witnessed a number of
major changes in the last few vyears,
as until that moment, the country was
enveloped in its Islamic heritage and
Bedouin traditions, and was known to
be a religious, conservative, traditional,
and family-oriented society. All of this is
changing now, as society is becoming
more and more open.

These changes also influenced the
newly-born film industry in the Kingdom
as well as all the filmmakers from the
third-millennium generation. Maybe
that's why Abdulaziz Alshlahei, director
of The Tambour of Retribution decided
to go back in time twice to tell stories
from the beginning of the millennium.

in Arabic is an expression that combines
the two different sides of a forbidden
love story in 1999 conservative Riyadh,
between Dayel (Faisl Al-Dokhy) the son of
an executioner and a swordsman who is
supposed to follow his father’s footsteps,
and Shamah (Adwa Fahd) the daughter of
a wedding singer.

The word “Had” is sometimes used
in Arabic and Islamic culture to refer to
the sword blade, and it usually means
retribution, or the death sentence in the
Saudi context. Meanwhile, the word “Tar”
or The Tambour is the only halal music
instrument according to the Islamic Sharia
law and remains the most commonly
used instrument in wedding celebrations.
The love story in Abdulaziz Alshlahei’s film
is forbidden for many reasons but mainly
because an executioner is respected in the
same society that looks down on wedding
singers. Dayil’s uncle threatens to disinherit
him if he insisted on marrying Shamah and

compensation due to the victim’s family.

Shamah’s mother tries her best to collect
the compensation before the execution
takes, but making money using the
traditional instrument of Tambour was not
enough anymore. It is now Shamah’s turn
to help the family as she starts to play the
electronic keyboard in weddings.

The irony between death and celebrating
a new life raises a lot of questions, about
how much they are willing to sacrifice for
each other. Also is it possible to resist the
path set for the protagonists in a society
ruled by costumes and traditions? Such
traditions can make this possibility difficult
especially during the 1990s.

Scriptwriter Mufarrij Almajfel and director
Abdulaziz Alshlahei tried in their second
feature to dig deep in these hidden worlds
that are fading away with all the changes
happening in the Kingdom now.

The Tambour of Retribution

abandoning his destiny as an executer. Saudi Arabia
In his feature debut Zero Distance in 2019, This leads to another complication in this  CIFF Section: Horizons of Arab Cinema
then again in his second film The Tambour  love story as his first job would be executing  Competition

of Retribution, he gives us a glimpse of life
in the slums that are bound by customs
and traditions.

The Tambour of Retribution or “Had El Tar”

Shamah’s cousin and first love, Sorour who
was sentenced to death for killing another
man. According to Saudi law, the only way
to save his life is to pay Diyah, or traditional

Director: Abdulaziz Alshlahei

Duration: 90 mins

Screening times: Friday 4 December at
4pm, Odeon 2 Cinema

missue No.2
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i By Maria K.

In the Dutch drama titled Goud (Gold), Timo
(David Wristers) is claimed by gymnastics since
before he was born: the son of two professional
athletes, he is an extension of their ambitions
and aspirations for the future. He spends his
boyhood in rigorous training, aiming for the
Olympics. The sole caretaker of his disabled
and ailing father (Marcel Hensema), Timo
develops a strong bond with him.

Timo’s father is also his sports coach, in
control of the son’s every movement and
breath. Synched in both, professional and
domestic life, the two people live almost as
a single organism. But as the boy grows up
and becomes a man, he discovers his body
and mind as his own territory where parental
guidance is not welcome anymore.

By genre, Gold is a classic coming-of-age
story, following a long tradition in literature
and film. Setting it in sports scenery provides
the opportunity to express feelings, tensions
and thoughts through physical acting rather

than dialogue. We see an unusual focus on
uncovered male body on screen: old and
young, feeble and fresh, in physical effort
and in sensual exploration. The unspoken is
conveyed through body language: breath and
blush, tears and blood, gesture and posture.
The old trauma connecting Timo to his mother
(Anna Tenta) - his Achilles’ heel - is physically
represented as a scar, but we feel it at work
on a psychological level as the story develops.

The viewer can sense a woman’s eye behind
the lens. Beyond words, cinematography
by Myrthe Mosterman brings out different
moods in the same routine movements and
procedures, drills and therapies that sports
training consists of. Gold received a Golden
Calf award for Best Cinematography (Myrthe
Mosterman) in the Nederlands Film Festival
2020.

Gold is a debut for both the director Rogier
Hesp and the lead actor David Wristers.
Before Gold, his first feature film, Hesp has

made various short films and commercials for
the Dutch television. David Wristers grew up
training as an elite gymnast, in 2016 becoming
a Dutch junior national champion on vault. He
was cast for the role of Timo in 2017.

Gold had its world premiere during the 49th
International Film Festival Rotterdam (IFFR),
in the Voices Limelight section.

Gold

Netherlands

CIFF Section: International Critics’ Week
Competition

Director: Rogier Hesp

Screenplay: Anne Hofhuis

Cast: David Wristers, Marcel Hensema,
Loes Haverkort, Anna Tenta

Duration: 90 mins

Screening times: Friday 4 December at
6.30pm, Cairo Opera House small hall;
Saturday 5 December at 10pm, Odeon 2
Cinema
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i By Mazen Fawzy

The Bulgarian comedy-drama revolves
around Svetla (Svetlana Yancheva), a
teacher who lives in a rural Bulgarian
village. The school is on the border
between Bulgaria and Turkey, with not
enough students and consequently it
shuts down, leaving Svetla unemployed.
The geographical spot is also a place
attracting refugees who hope to get to
Germany.

Bamba (Michael Fleming), an African
refugee suddenly appears in Svetla’s life
and she offers him shelter. While Svetla
finds comfort in Bamba’s company, her
neighbors are not happy with the outsider.

Sveltalostherhusband 15 years ago, she
had a miscarriage and could not become
a mother after that. She refuses to form
any kind of bonds with people, whether
friendships or deeper relationships; she
is a lonely woman with little expectations
and financial uncertainty.

The relationship between Svetla and
Bamba is at the core of the film. Though
they speak different languages, represent
different races and backgrounds, the
two characters gradually find a strong
connection, offering each other what they
both crave: the emotional and physical
support.

Still, the viewers are not told much about
Bamba: we know that he is a doctor, that
his wife and children were killed. He is
defined by the reactions that his presence
provokes rather than by his own actions.

Despite his kindness and humble
attitude, everyone (except Svetla) carries
hate towards Bamba, a feeling which is
triggered by the character’s different race.
The idea of a stranger is terrifying to the
villagers, whether he is an African man or
Afghanistan immigrants that might flood
their lands at any minute.

With no doubt, the film is visually

striking. Shot in black and white it takes us
to beautiful locations and landscapes. But
the film also captivates us in the way that
the story is being told, where the fear is
presented on multiple levels and infused
with light-hearted human situations and
interactions.

Fear

Bulgaria

CIFF Section: Official Selection Out of
Competition

Director: Ivaylo Hristov

Screenplay: Ilvaylo Hristov

Cast: Svetlana Yancheva, Michael
Fleming, Ivan Savov, Stoyan Bochev,
Krassimir Dokov

Duration: 100 mins

Screening times: Thursday 3
December at 4.30pm, Odeon 1 Cinema;
Friday 4 December at 3.30pm, Cairo
Opera House small hall
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Mohamed Mouftakir’s The Fall of Apple Trees
(L’automne des pommiers) adopts a young boy’s
meditative point of view as he seeks to learn
the truth about his parents. Having never met
his mother and disowned by his father, Sliman
is brought up by his paternal grandparents in a
small unnamed village. In the courtyard of their
home stands an apple tree around which the
boy’s, and by extension our, focus revolves.

The film opens with a series of close-up shots
of varied angles depicting Sliman watering the
apple tree at night. Deprived of an establishing
shot, we are plunged into obscurity and pushed
to question what we see.This darkness is more
than the absence of light; it is the absence of a
truth the boy seeks to uncover throughout the
film.

Silent and observant, Sliman is bent
on discovering the truth about his family,
sometimes adopting a voyeur’s behaviour. He
peers through windows and cracks in doors
or watches from behind the apple tree. This
watchful gaze is mimicked by the film as his
look directs that of the camera. Static long
takes provide a slowness which allows us to
meditate on a scene’s landscape. For instance,
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the camera follows Sliman always in the
foreground, spying on his secretive neighbour
Aicha, in the background.Such scenes are
intercut with extreme close-ups of the voyeur’s
eye, suggesting an almost sinful quality to the
act of looking.

Sin becomes a recurring theme throughout the
film. The apple tree represents the original sin,
and the characters’ relationship to it is revelatory
of their nature. Sliman is obsessed with the tree;
his father rejects its fruit, while Aicha embraces
both.These relationships are translated visually.
An inquisitive Sliman is always near the tree,
leaning on it in tight frames. Ahmed however
is often portrayed in long shots, at a distance
from the tree. In contrast, Aicha caresses the
tree’s branches, with the camera following her
flirtatious movements.

Interestingly, these interactions are confined
within the square space of the courtyard. A
square is an imperfect shape, according to the
school’s teacher. Such as all geometric forms
except the circle, it is imperfect because it can
only ever representits own shape. This limitation
reminds us of the restriction of knowledge
Sliman must overcome. He is confined within

this space by his family and their lies, and can
only understand the truth once he quits the
square. Freed from the angular courtyard, he
learns the secret of his birth.

Echoing the teacher’s definition of a circle,
the film ends as it has began... but with a
difference. From darkness to light, Sliman has
gained knowledge on his journey, and became
someone different.

The Fall of Apple Trees won Grand Prix at the
Tangier International Film Festival 2020.

The Fall of Apple Trees

Morocco

CIFF Section: Horizons of Arab Cinema
Competition

Director: Mohamed Mouftakir

Screenplay: Mohamed Mouftakir

Cast: Fatima Khair, Saad Tsouli, Naima
Lemcharki, Mohamed Tsouli, Hassan
Bedida, Ayoub Lyousfi, Anas Bajoudi
Duration: 120 mins

Screening times: Friday 4 December at
12.30pm, Cairo Opera House small hall;
Saturday 5 December at 7pm, Odeon 2
Cinema
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